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WATERCOLOR DRAWINGS AND SKETCHES 
IN PENCIL AND PEN AND INK 


by George Cruikshank 


FAMOUS BOOKS ILLUSTRATED BY HIM 


Two Superb French XV Century Manuscripts 


ov Vellum with Illuminations 


A Magnificent Persian XVI Century Manuscript 
of the Epic Poem Shahnama 


PART III OF THE COLLECTION OF THE LATE 


Eldridge R. Johnson 


MOORESTOWN, N. J. 


Sold by Order of the Executors of His Estate 


Public Auction Sale 
May 8 and 9 at 2 p.m. 


PARKE-BERNET GALLERIES - INC 
NEW YORK - 1946 


The Parke-Bernet Galleries 
Will Execute Your Bids 


[MAIL - TELEPHONE OR TELEGRAPH | 


Without Charge 
If You Are Unable to Attend 


the Sale in Person 


PRIGED: CATALOGUES 


A priced copy of this catalogue may be 
obtained for one dollar for each 
session of the sale plus the 


cost of the catalogue 


PRINTED IN THE U.S.A. 


CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject to the following 
terms and conditions: 


1. The word “Galleries”, wherever used in these Conditions of Sale, means the Parke- 
Bernet Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe correctly the 
property to be sold, but it does not warrant the correctness of description, genuineness. 
authenticity or condition of said property. 


3. All bids are to be PER LoT as numbered in the catalogue, unless otherwise announced 
by the auctioneer at the time of sale. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the event of 
any dispute between bidders, the auctioneer may, in his discretion, determine who is 
the successful bidder, and his decision shal] be final; or the auctioneer may reoffer 
and resell the article in dispute. 


3. Any bid which is not commensurate with the value of the article offered, or which 
is merely a nominal or fractional advance over the previous bid, may be rejected by 
the auctioneer, in his discretion, if in his judgment such bid would be likely to affect 
the sale injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to the 
Galleries immediately following the sale thereof, and payment of the whole purchase 
price, or such part thereof as the Galleries may require, shall be immediately made 
by the purchaser thereof. If the foregoing condition, or any other applicable condition 
herein, is not complied with, the sale may, at the option of the Galleries, be cancelled, 
and the article, or lot, reoffered for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a sale with- 
out reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder upon the 
fall of the auctioneer’s hammer, and thereafter the property is at the purchaser’s sole 
risk and responsibility. 


9. Articles sold and not paid for in full and not taken by noon of the day following 
the sale may be turned over by the Galleries to a carrier to be delivered to a storehouse 
for the account and risk of the purchaser, and at his cost. If the purchase price has 
not been so paid in full, the Galleries may either cancel the sale, and any partial pay- 
ment already made shall thereupon be forfeited as liquidated damages, or it may resell 
the same, without notice to the buyer and for his account and risk, and hold him re- 
sponsible for any deficiency. 


10. If for any cause whatsoever any article sold cannot be delivered, or cannot be 
delivered in as good condition as the same may have been at the time of sale, the sale 
will be cancelled, and any amount that may have been paid on account of the sale will 
be returned to the purchaser. 


CONDITIONS OF SALE—concluded 


11. Unless purchased for resale, the buyer will be required to pay the Federal Excise 
Tax equivalent to 20 per centum of the price fer which sold on jewelry, clocks, silver, 
gold, furs, etc. However, articles of these categories sold for certain classes of con- 
signors are exempt from this tax. Items in this catalogue subject to the Federal Excise 
Tax are designated by an asterisk(*). 


12. Unless exempt from the payment thereof, the buyer will also be required to pay 
the New York City sales tax of 1 per centum of the price for which all articles are sold. 


13. The Galleries, subject to these Conditions of Sale and to such terms and con- 
ditions as it may prescribe, but without charge for its services, will undertake to make 
bids for responsible parties approved by it. Requests for such bidding must be given 
with such clearness as to leave no room for misunderstanding as to the amount to be 
bid and must state the cataloeue number of the item and the name or title of the 
article to be bid on. If bids are to be made on several articles listed as one item in 
the catalogue, the request should state the amount to be bid on each article, unless 
the item contains the notation “Lot”. in which case the request should state the amount 
to be bid “For the Lot”. The Galleries reserves the right to decline to undertake to 
make such bids. 


14. The Galleries will facilitate the employment of carriers and packers by purchasers 
but will not be responsible for the acts of such carriers or packers in any respect 
whatsoever. 


15. These Conditions of Sale cannot be altered except in writing by the Galleries or 
by public announcement by the auctioneer at the time of sale. 


Sales Conducted by HIRAM H. PARKE 
HARRY E. RUSSELL, JR - LOUIS J. MARION 


and A. N. BADE 


PARKE-BERNET GALLERIES: INC 
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[NUMBER 1] 


FIRST SESSION 
Wednesday, May 8, 1946, at 2 p. m. 


CATALOGUE NUMBERS | TO 126 INCLUSIVE 


1. [AINSWORTH, WILLIAM H.] Ortemar Pencit Drawinc heightened with neutral 
wash signed in ink by George Cruikshank and also entitled “Original Sketch”. For 
“Jack Sheppard. A Romance” by William Harrison Ainsworth. London, 1839. Mea- 
sures 8° by 714 inches. 

This is a study for the frontispiece of vol. Ill of the above work where it is entitled “The Portrait”. 


Represents Jack Sheppard in his cell, sitting in irons for his portrait. On the left is Sir James Thorn- 
hill with canvas, paint-box and palette: on the right is Hogarth. In the background are Austin, the 
Turnkey; Figg, the Prizefighter; and Gay, the poet. The pencil notation beneath this interesting 
drawing is also by George Cruikshank. 


Z) 4@ [See illustration | 


i 


WITH SEVENTEEN DETAIL DRAWINGS 


2. [AINSWORTH, WILLIAM H.] Oricrnat Pencit Drawinc by George Cruikshank 
signed in ink and entitled “Original Sketch”. For “Jack Sheppard. An Historical Ro- 
mance” by W. Harrison Ainsworth. London, 1839. Measures 3°44 by 71/, inches. 

The center and most finished and important illustration on this sheet was made for the plate facing 
page 209 in vol. I of the above work where it is entitled “ ‘May I be cursed’ muttered Jack Sheppard 
‘if ever I try to be honest again’ ”. 

Represents Jack Sheppard slinking away with a big box under his arm, after having been rebuked by 
Mr and Mrs Wood. The latter are entertaining several guests who are seated around a table. 


The detail drawings are of particular interest as they show so clearly Cruikshank’s methods of work- 
ing. Includes drawings of Mrs Woods and the box. 


it 
Iv 


3. [AINSWORTH, WILLIAM H.] Oricrnat Pencit Drawincs by George Cruikshank, 
signed in ink for “Jack Sheppard. A Romance” by W. Harrison Ainsworth. London, 
1839. Measures 834, by 67, inches. Matted. 


About fourteen detail sketches appear on this sheet beside the original drawing for the above work. 
They are mainly studies for “Jack Sheppard”. The drawings are in Cruikshank’s truest style and are 
therefor extremely interesting and important. The main study which is in the center was made for 
the plate entitled “Jack Sheppard visits his Mother in Bedlam”, facing page 242 in vol. II of the 
above work. 

The finished plate is somewhat different. Both drawing and etching, however, depicts the poor de- 
ranged woman in her cell at Bedlam, chained to the wall. Her son is endeavoring to make her 
recognize him, At the top of the sheet Cruikshank has written “Original Sketch’. 
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WITH SEVEN DETAIL SKETCHES IN PENCIL 


4. [AINSWORTH, WILLIAM H.] Oricinat Pencrt and Wasn Drawinc by George 
Cruikshank, signed in ink and entitled “Original Sketch”. For “Jack Sheppard. A Ro- 
mance” by W. Harrison Ainsworth. London, 1839. Measures 8° by 714 inches. 

AN EXCEEDINGLY FINE AND DESIRABLE SKETCH for the plate facing page 281 in vol. II of the above 
work where it is entitled “Jack Sheppard Escaping from the Condemned Hold in Newgate”. 


Represents Jack Sheppard, assisted by Edgeworth Bess and Poll Maggott, escaping from his cell at 
the New Prison. 


In the margins are seven small pencil drawings. One is of Edgeworth Bess, another depicts Jack 
while two more details represent one of the arches of the prison. 


This is an extremely interesting and important sheet of drawings for this tale, as it illustrates the 
workings of Cruikshank’s mind. 


5. AINSWORTH, WILLIAM H. Jack Sheppard. J/llustrated by George Cruikshank. 
Svo, original cloth; inner hinges cracked, some stains on covers. London, 1840 
First ocravo EDITION. Accompanying the above is an ORIGINAL WATERCOLOR DRAWING by George 
Cruikshank, signed “George Cruikshank”. 4% by 3%4 inches. 


This drawing was made for the etching facing p. 101 in vol. II of the First Edition of the above 
work, entitled “Mrs. Sheppard Expostulating with her son’. This etching is also found at p. 220 of 
the present edition. 


Depicts Jack Sheppard seated upon the edge of his mother’s bed. In despair she is entreating him to 
give up his thieving ways and return to an honest existence. 


QUEEN JANE BEING LED TO THE SCAFFOLD 


6. [AINSWORTH, WILLIAM H.] Oricrnat Pencit Drawinc touched up with WATER- 
COLOR, signed by George Cruikshank for “The Tower of London. A Historical Ro- 
mance” by William Harrison Ainsworth, London, 1840. 4% by 61% inches. Matted. 

Besides signing his name, Cruikshank has written above the drawing the following “Original. Sketch”. 


The reproduction faces page 421 in the above volume where it is entitled “Jane Meeting the Body of 
her Husband on her Way to the Scaffold”. 


The scaffold is being prepared by Wolfytt for the execution of Jane. Mauger, the executioner, is 
already ascending the steps. As Queen Jane and her attendants approach, she is met with the severed 
head and body of her husband who is being carried upon a litter by four soldiers. Carrion-crows, 
attracted to the scene, are circling aloft. 


[See illustration | 


RENARD AND WINWIKE NEAR AN EMBRASURE ON THE WHITE TOWER 
7. [AINSWORTH, WILLIAM H.] OricimvaL Pencit and Sepia WasH DRAWING 


signed for “The Tower of London. A Historical Romance”, by William Harrison Ains- 
worth, London, 1840. Measures 544 by 3% inches. Matted. 


A CAREFULLY EXECUTED DRAWING for the plate facing page 128 in the above work, where it is entitled 
“Simon Renard and Winwike the warder on the Roof of the White Tower”. Winwike is showing 
Renard the interesting panorama of Old London which can be seen through the crenel of the battle- 
ments. He is leaning against the masonry, as he recounts to his companion the history of the Tower 
of London. 
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[NUMBER 8] 


QUEEN JANE’S FIRST NIGHT IN THE TOWER 
8. [AINSWORTH, WILLIAM H.] OricrvaL WaTercotor Drawine signed by George 


Cruikshank for “The Tower of London. A Historical Romance” by William Harrison 

Ainsworth, London, 1840. Measures 6 by 41% inches. Matted. 

A FINE AND FINISHED WATERCOLOR DRAWING for the etching which faces page 32 in the above volume. 
7) Titled “Queen Jane’s First Night in the Tower”. 


F >) “Depicts Queen Jane, lamp in hand, in the beautiful Norman Chapel of the Tower. Dismay is written 

. upon her features as she discerns by the lamplight, an axe upon the floor. An ill omen, for the edge 
is turned towards, not away from her! A muffled figure can be observed behind one of the massive 
pillars. 


[See illustration ] 
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FIRST SESSION WEDNESDAY AFTERNOON, MAY 8TH 


THE TOWER OF LONDON 


9. [AINSWORTH, WILLIAM H.] Two Oricinat Penci, Drawincs touched up with 
WATERCOLOR signed by George Cruikshank, for “The Tower of London. A Historical 
Romance”, by William Harrison Ainsworth, London, 1850. Both on one sheet measur- 
ing 834 by 7 inches. Matted. 

Two FINE DRAWINGS, the first is entitled “The White Tower”, the woodcut of which is in the text of 
page 70 of the above volume. 

The second drawing forms the head-piece of page 81 in the above volume where it is entitled “St. 


,-— Thomas’s or Traitors’ Tower from the Thames”. The both drawings are finely touched up with wash. 
WwW Though the signature is by Cruikshank, the penciled titles are in another hand. 


THE MISER’S DAUGHTER 
WITH ABOUT NINE SMALL ADDITIONAL SKETCHES 


10. [AINSWORTH, WILLIAM H.] Oricrna, Watercotor and Pencit Drawines 
signed by George Cruikshank for “The Miser’s Daughter. A Tale”, by William Harrison 
Ainsworth, London, 1842. Measures 9 by 71, inches. 


iM A TYPICAL CRUIKSHANK DRAWING being a sketch for the etching entitled ‘““The Discovery of the Mys- 
terious Packet” facing page 293 in the above volume. 
Depicts Hilda reading the contract the miser had made with Randulph Crew’s father regarding their 
children’s marriage. The miser is huddled by the fire, while Hilda reads the agreement by candle- 
light, despite her father’s impotent protests. 
There are three interesting drawings in the right margin which do not pertain to the main sketch. 
Cruikshank has labeled this “First Sketch for Misers Daughter” and titled it below. On the verso 
are about six rough sketches by the artist. 


/ 7 JF, [ AINSWORTH, WILLIAM H.] OricinaL DrawinG executed in PEN-AND-INK 
and NeutraL Wasu by George Cruikshank, signed. For “Windsor Castle”, by 
William Harrison Ainsworth, London, 1843. Accompanied by the woodcut re- 
production, proof before all letters on India paper. The drawing measures 714 by 51% 
inches and is matted. 
An interesting and unusual delineation, evidently a favorite subject with the artist, for the drawings 


he made for “Windsor Castle” were published in 1843. The signature on this drawing reads as 
follows “Drawn by George Cruikshank, age 83, 1875. Engraved by”. 

The only plate in the tale that resembles this drawing is the one entitled “Herne the Hunter plunging 
into the Lake” facing page 77 in the above work. Depicts Herne and the hermit mounted on a steed, 
dashing through the wood. Before them, flying above their heads, is an owl, and at the horse’s heels 
are the black baying hounds. In the background, through an opening in the trees, can be seen the 
battlements of Windsor Castle. 
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12. AINSWORTH, WILLIAM H. Two OricrinaL Drawincs, ONE IN PENCIL, the other 
in WATERCOLOR, both signed by George Cruikshank. For “Windsor Castle’, an His- 
torical Romance by William Harrison Ainsworth, London, 1843. One drawing matted. 
A FINE PAIR OF DRAWINGS FOR THIS worK. The first, entirely in pencil, shows the characteristic style 
of Cruikshank’s manner of drawing. It is published, facing page 77 in the above work where it is 


entitled “Herne the Hunter Plunging into the Lake”. In the margins are two remarque drawings of 
the galloping horse. 744 by 84 inches. 


The second drawing is a finely executed watercolor for the plate facing page 131 in the above work 
where it is entitled “The Search for Herne the Hunter’. Depicts Henry the VIII, with numerous 
followers, searching the forests of Windsor for the demon hunter. 4% by 614 inches. Accompanied 
by the reproduced etching. 


13. AINSWORTH, WILLIAM H. Windsor Castle. Jllustrated by George Cruikshank 
and Tony Johannot. 8vo, full dark red levant morocco, gilt back, gilt top, original front 
cover and backstrip bound in, by Tout. London, 1843 


FIRST OCTAVO EDITION. EXTRA-ILLUSTRATED by the insertion of a number of engraved portraits and 
views. With the J. Barton Townsend bookplate. 


ABOUT EIGHT PENCIL DRAWINGS ON ONE SHEET 


14. [AINSWORTH, WILLIAM H.] Oricinat Pencit Drawincs signed by George 
Cruikshank probably for “Saint James’s: or The Court of Queen Anne. An Historical 
Romance”, by William Harrison Ainsworth, London, 1844. Measures 8%¢ by 7 inches. 
Matted. 

There are several groups of sketches on this interesting sheet. Cruikshank has written upon it “A first 
sketch for the Court of Queen Anne”. 


If Cruikshank had originally projected these sketches for the tale, he eee them completely for 
these sketches do not resemble the etchings published in the work. 

One of the sketches may have been the nucleus around which the plate facing page 289 in vol. I 
was developed. This latter is titled “Young Masham protecting Abigail Hill from the Marquis de 
Guiscard”’. 
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FIRST SESSION WEDNESDAY AFTERNOON, MAY 8TH 


PRODDY AND SERJEANT SCALES 


15. [AINSWORTH, WILLIAM H.] OricinaL Pencit anp WaTERCOLOR DRAWING 
signed by George Cruikshank for “Saint James’s; or the Court of Queen Anne. An 
Historical Romance”, by William Harrison Ainsworth. London, 1844. 434 by 37% 
inches. Matted. 


A BEAUTIFULLY FINISHED AND CAREFULLY EXECUTED DRAWING made for the plate facing page 281 in 
volume I of the above work. In the latter it is titled “Serjeant Scales cleaning the Duke of Marl- 
borough’s Boots”. 


Represents the coachman Proddy, round and squat as a dumpling, seated on a dresser smoking his 
long pipe. Serjeant Scales is relating to the listening Proddy, how the boots were worn at the Battle 
of Ramilies by the Duke of Marlborough. 


16. [AKERMAN, J. Y.] Tales of Other Days. With 6 full-page woodcuts and a 
vignette on title-page by George Cruikshank. 12mo, half blue levant morocco, gilt top, 
uncut, by RIVIERE. London, 1830 


A FINE LARGE COPY OF THE FIRST EDITION. Accompanying the above is a sheet with original pencil 
drawings, unsigned, for the story “Friar Rush” in the above work. The principal sketch is reproduced 
opposite page 27, which is different in treatment though similar in subject. There are also four other 
pencil sketches. With the Gustavia A. Senff bookplate. 


17. AMERICAN JUVENILE. The Tragic-Comic History of the Burial of Cock 
Robin; with the Lamentation of Jenny Wren, etc. 8 plates: offset. Square 16mo, new 
wrappers. In a full blue morocco slip case. Philadelphia, 1821 


18. ANSTEY, CHRISTOPHER. The New Bath Guide . . . A New Edition with a 
Biographical and Topographical Preface, and Anecdotal Annotations by John Britton. 
With 5 full-page etchings by George Cruikshank; and illustrations by S. Williams. 
12mo, cloth; inner front hinge broken, covers faded. In a cloth slip case. 

London, 1830 


First EDITION WITH THE CRUIKSHANK PLATES. With a bookplate. 


re 
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[ NUMBER 19] 


DER FREISCHUTZ 


19. [APEL, C.] Oriciva, Warercotor Drawine signed by George Cruikshank for 
“Der Freischutz. Travestie” by Septimus Globus, Esq. [C. Apel.] London, 1824. 41% 
by 4 inches. Matted. 


This drawing is finely finished and colored. It is done after the original by Alfred Crowquill (A. H. 
Forrester) who did the series for the work and then had Cruikshank etch them. Faces page 30 in 
the above work where it is untitled. 

Illustrates Caspar and Rodolph in the middle of a circle composed of skulls. In the center is a fire. 
Evil spirits border the circle. Old Mother Red-Cap is placing a frying pan over the face of the moon; 
a bat spreads its wings over the scene; the ghosts of Frankenstein, a Merman; Jonathan Wild; the 
Cholera Morbus; the Ghost of the Property Tax, etc. appear. 


[See illustration | 
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FIRST SESSION WEDNESDAY AFTERNOON, MAY 8TH 


20. [APEL, C.| Der Freischiitz Travestie: by Septimus Globus, Esq. With 12 
COLORED PLATES, drawn by Alfred Crowquill, and etched by George Cruikshank. 8vo. 
full polished tree calf, gilt, gilt edges, by MORRELL. London, 1824 


First EpiTioN. Inserted opposite the title-page, as a frontispiece, is the etching entitled “ ‘Six shall 
achieve the Seventh deceive!’”. From the H. W. Bruton collection with his autograph on fly-leaf and 
with the Gustavia A. Senff bookplate. 


21. AUTOGRAPHS and SKETCHES. A group of 10 sheets displaying about TWELVE 
ORIGINAL PEN-AND-INK and PENCIL SKETCHES some touched up with WATERCOLOR, 
six signed, four with initials. Measures from 934 by 714 to 4144 by 314 inches. 


One of the interesting pieces in this group is a picture of a dog accompanied by the following 
anecdote in Cruikshank’s hand: “ ‘So, said Mr. Popp as he took his seat in the bus the other morning, 
‘so’ said he, ‘they have found out the cause of those supernatural knockings at Windsor & other 


‘places,’ ‘Indeed Sir’ cried a lady ‘& what may it have been.” ‘Why I am not quite sure, but I believe 


299 


it was a Rat tat. . 
Another autograph piece displays a watercolor sketch of a man’s head somewhat resembling the 
features of Robert Burns; on another sheet Cruikshank has jotted down various memoranda including 
reminders for “The Comic Almanac”, “The Toothache” and “The Drunkard’s Children”. 

““AMERICA—A COUNTY OF GREAT BRITAIN” 
On another sheet, embellished with a sketch, Cruikshank has written a typically Britannic speech 
“Many persons point to America as an example to other nations in her political structure & imagine 
that the great wealth agricultural & commercial prosperity arises in a measure from this cause— 
... yet he has all the experience of the Old World .. . and it may in fact be looked upon. almost as 
a county of Gt. Britain & that after all, our Queen is at the Head of a large body of her people.” 
The sketch “The Captain on Half-Pay” is accompanied by its woodcut reproduction. 


22. AUTOGRAPH SIGNATURES and SKETCHES. A group of 6 pieces displaying 


— Two OricinaL DRawines, one in PEN-AND-INK, touched up with WATERCOLOR and 


signed with initials. the other In PENCIL, unsigned. With Four Fine, LarcE Auro- 
GRAPH SIGNATURES by George Cruikshank in ink, one with the watercolor sketch of a 
face on the verso, signed with initials. Measures from 43g by 3% inches to 3% by 
21% inches. 


One of the drawings is accompanied by its woodcut reproduction entitled ““The Chamber Maid”. 


23. BACHELOR’S OWN BOOK, THE, being the Progress of Mr. Lambkin in the 


Pursuit of Pleasure and Amusement. Etched title-page and 12 plates, each containing 


/ ~ 2 humorous subjects: some slight foxing. Oblong 8vo, original stiff brown wrappers 


with cloth backstrip. London, 1844 


First EDITION, First issue with the misspelled words “Persuit” and ‘““Amusememt” on the title-page. 
Accompanying the above is a rough pencil sketch for the title-page of the above work. The sketch is 
drawn on a sheet of paper folded to make two leaves. The remarque drawings are more finished 
than any part of the title-page sketch. On the verso of this sheet are several small drawings which 
are typically Cruikshankian and quite interesting. On the fourth sheet Cruikshank has drawn four 
sketches and written out a small portion of the adventures of Mr. Lambkin. 
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KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


24. [BARHAM, RICHARD H.] Martin’s Vagaries; Being a Sequel to “A Tale of a 
Tub”. 2 etchings, by George Cruikshank. 12mo, full polished calf, gilt top, original 
wrappers bound in, by BEDFORD. London, 1843 
First epition. Inserted in the volume and facing each etching, is an original pencil sketch signed 


“George Cruikshank”. At the top of each drawing, Cruikshank has inscribed: “Original Sketch,” 
and at the bottom of each “Tale of a Tub. By the Rev'd Dalton Barham”. 


SKETCHES FOR “THE INGOLDSBY LEGENDS” 


25. [BARHAM, RICHARD H.] A sheet displaying about TWELVE ORIGINAL PENCIL 
Sxetcues by George Cruikshank, unsigned. For “The Ingoldsby Legends” by Thomas 
Ingoldsby, (Richard H. Barham). London, 1847, Inlaid to larger size. 834 by 11 
inches. 

AN EXTREMELY IMPORTANT SHEET displaying Cruikshank’s earliest ideas for these illustrations, later 
worked up and used in the above work. 

The first, second and third details are illustrations for “Netley Abbey”, wherein a nun was walled 
up alive by the monks for winking at the gardener lad. The fourth drawing illustrates the tale of 
“The Bagman’s Dog” wherein Anthony Blogg was drowning. In another sketch Blogg is saved by 
his web-footed curly-tailed dog. Another drawing was made to illustrate the tale of “Bloudie Jacke 
of Shrewsberrie”. The “Bluebeard of Shropshire” is being dragged from the chimney by the irate 
citizens. 

Another sketch is for the “Cannibal Cur” in the tale of “Bloudie Jack of Shrewsberrie”, the dog 
which little Mary-Anne encountered when hiding under the stair from the Shropshire Bluebeard. 
Another depicts Poor Mary-Anne holding out a Shrewsberrie bun to the dog, lest he munch on one 
of her arms or legs. Other interesting details. 


[See illustration ] 


“THE INGOLDSBY LEGENDS” 


26. [BARHAM, RICHARD H.] Two Sueets displaying about TWENTY-TWO ORIGINAL 
Pen-anp-INK AND Pencit Drawines by George Cruikshank unsigned for “The Ingoldsby 
Legends”, by Thomas Ingoldsby [Richard R. Barham]. London, 1847. 9 by 11 inches. 


A FINE GROUP OF SKETCHES SHOWING CRUIKSHANK’S DRAWINGS WHEN HIS IMAGINATION RAN FREE, On 
the first page are two drawings for “Netley Abbey” depicting a group of monks walling up an 
aperture in a crypt with bricks and mortar. They are religiously burying a nun alive for winking at 
the gardener-lad. Below are two drawings of Anthony Blogg, the bagman, in the attitude of teach- 
ing his curly-tailed dog tricks. 

The drawings on the last page form a series of sketches for scenes illustrating “The Bagman’s Dog”, 
a tale in the above work. In the first Blogg teaches his dog how to balance a crust on his nose; 
in the second the dog is saving his master from drowning, in the third and fourth drawings the 
dog is keeping his master from his much needed rest because his life is being plotted against, etc. 


From the collection of H. W. Bruton, one of Cruikshank’s executors. 


10 


, [cg Had WAN | 


7746 


we 


~ 
C 
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27. [BARHAM, RICHARD H.] Oricina, WaTercoLoR DRaAwinc, signed “George 
Cruikshank’, for the plate entitled “Legend of St. Medard” facing p. 279 in vol. 11 of 
Barham’s “Ingoldsby Legends”, London, 1847, 414 by 4 inches. 


A finely executed drawing, formerly in the collection of H. W. Bruton, one of Cruikshank’s executors. 


28. [BARHAM, RICHARD H.] Oricinat Tracinc made by George Cruikshank for 
the frontispiece of the 1870 edition of Barham’s “Ingoldsby Legends”. 834 by 534 
inches. 

AN INTERESTING TRACING drawn to represent Thomas Ingoldsby and the many characters he created. 
Published by Richard Bentley after the artist and he resumed their friendship after an estrangement 


of many years. Bentley was a schoolfellow of Cruikshank’s. This tracing was formerly in the ccllec- 
tion of H. W. Bruton, one of Cruikshank’s executors. 


29. [BARHAM, RICHARD H.] Oricinat Tracincs for the illustrations “Bloudie 
Jacke of Shrewsberrie”, and “Grandpa’s Story or the Witches Frolic” by George 
Cruikshank. For “The Ingoldsby Legends”, by Thomas Ingoldsby [R. H. Barham], 
London, 1847. Each measure 6 by 4 inches. 


These tracings come from the collection of H. W. Bruton, one of Cruikshank’s executors. 


30. [BARKER, M. H.] A group of 3 leaves displaying about TEN ORIGINAL PENCIL 
Drawincs, two of which are touched up with WaTERCOLOR, two signed by George 
Cruikshank. For “Greenwich Hospital a Series of Naval Sketches” ... By an Old 
Sailor. London, 1826. Measures from 734 by 61% inches to 384 by 614 inches. 


The first drawing is a sketch for the plate entitled “Billy Culmer & The Goose” which precedes the 
title-page in the above work. The second drawing is a tracing for the aquatint entitled “Jack’s 
Trump of Defiance” which appears in the above volume at page 20. The third sheet displays 
several details of drawings, the central figure apparently is a rough sketch for the plate entitled 
“The Point of Honor” facing page 72 in the above volume. 


31. [BARKER, M. H.] Greenwich Hospital, A Series of Naval Sketches, descriptive 
of the Life of a Man-of-War’s Man. By an Old Sailor. With two sets of the 12 illus- 
trations by George Cruikshank, one in black and white, and one IN COLOR. 4to, half 
red levant morocco, gilt, gilt top, uncut. London, 1826 


FIRST EDITION. 


32. [BARKER, M. H.] Tough Yarns; a Series of Naval Tales and Sketches to Please 
all Hands. With 8 etchings and 9 woodcuts in the text. 12mo, half red straight-grain 
morocco, gilt top, uncut. London, 1835 


FIRST EDITION, FIRST ISSUE. With the Gustavia A. Senff bookplate. 
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33. [BARKER, M. H.] Land and Sea Tales. By the Old Sailor. 4 etchings by George 
Cruikshank. 2 vols., 12mo, half green straight-grain morocco, cloth covers bound in. 
London, 1836 


” First EDITION. FIRST ISSUE, with the frontispieces and engraved title-pages on white paper. With the 


Gustavia A. Senff bookplate. 


34. [BARKER, M. H.] Jem Bunt: A tale of The Land and the Ocean. With 23 illus- 


trations on steel by R. Cruikshank. 8vo, original cloth; binding soiled, new end-papers. 


3 on a morocco-backed case. London [1846] 


First EDITION. Accompanying the above are the following drawings: Colored sketch of the two 
main characters in the etched frontispiece to the above work, signed “Geo. Cruikshank’. On the 
verso of this sheet are seven pen-and-ink sketches * Colored sketch of the frontispiece, with the 
characters in different positions than in the finished plate, signed “Geo. Cruikshank” * Colored 
drawing for the engraved title-page, signed “Geo. Cruikshank” accompanied by a printed proof * 
Proof copy of the etched frontispiece, with several sketches in pen and ink and color and the plate 
signed in the corner “G. Ck.” Mr. Albert M. Cohn in his work “George Cruikshank, a Catalogue 
Raisonné”’ does not credit George Cruikshank with having executed any illustrations for this work, 
and Marchmont in his work “The Three Cruikshanks” states that these etchings are by Robert 
Cruikshank. 


EXTRA-ILLUSTRATED 


35. BATES, WILLIAM. George Cruikshank: The Artist, the Humorist, and the Man, 
with Some Account of his Brother Robert. A Critico-Bibliographical Essay. Illustrated 
from original drawings by G. Cruikshank. Thick 4to, full red levant morocco, gilt 
edges, by THE HAMPSTEAD BINDERY. Birmingham, 1878 


LARGE PAPER COPY. EXTRA-ILLUSTRATED by the insertion of 323 plates, comprising 263 engravings 


a on steel, copper, and wood by George Cruikshank and others, including 96 colored plates; 47 


Jo 


portraits (10 colored) ; 13 colored caricatures by Isaac and George Cruikshank, Gillray, and others; 
also a fine WATERCOLOR drawing by George Cruikshank, signed “G. Ck.,” a large autograph signature 
of George Cruikshank, dated October 17, 1804, and a watercolor drawing representing “Grimaldi 
and his Vegetable Pugilistic Figure”. 


With the James W. Ellsworth bookplate. 


36. BATTLE OF WATERLOO and other SKETCHES. A group of 10 leaves display- 
ing about SEVENTEEN ORIGINAL PEN-AND-INK, PENCIL, and WATERCOLOR Drawincs by 
“George Cruikshank, signed. Measures from 834 by 714 inches to 314, by 214 inches. 


AN EXCEEDINGLY FINE AND IMAGINATIVE GROUP OF SKETCHES including many later used and repro- 
duced. Includes three clever pencil sketches entitled in ink “ ‘Mornings’ or ‘More Mornings at Bow 
Sv,” in the artist’s autograph, also a rough sketch entitled by him “First Sketch of the Battle of 
Waterloo”; a tracing in pencil and watercolor which appears to describe the fatal duel between 
Lord Randy and Sir Toby. The defeated man falls back, run through the body by his antagonist. 
(For Dr. Maginn’s ‘John Manesty’, London, 1943); sketch apparently for “The Borough Candi- 
dates” published 1812 being an allusion to the success of Charles Calvert, the brewer, who was 
elected in opposition to Sir Francis Burdett and Thornton for Southwark on Feb. 14th. He is 
represented seated astride on a barrel of his own beer, while the contents are escaping from spigot 
and ventpeg; and three sketches entitled by Cruikshank “Lord Eldom’’, 
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DRAWINGS BY GEORGE AND ISAAC CRUIKSHANK 


37. BEAUTIES OF BRIGHTON and other DRAWINGS. A group of 3 large leaves 
displaying Two Fuix-Pace OricinaL Drawincs signed by George Cruikshank (one in 
pencil and watercolor, the other in pencil and pen-and-ink) and Two full-page ORIGINAL 
DRAWINGS, signed with initials by George’s father, Isaac Cruikshank (one in watercolor, 
the other in sepia wash). Mounted or inlaid to size in an oblong large folio blue 
levant morocco volume, gilt tooled and lettered, gilt edges. 


AN INTERESTING GROUP BY SON AND FATHER. Comprises: 


1. This drawing is titled “Beauties of Brighton” and depicts the promenade in front of the Pavilion, 
crowded with well-known fashionables and notables of the town, among them Liston the actor. 
This was published as an etching March 1, 1826 by S. Knight and was drawn by Alfred Crow- 
quill, etched by George Cruikshank. Beneath the drawing one can faintly discern the name of 
Crowquill on the left. On the right side, however, written in ink, is the following: “Drawn & 
etched by me, George Cruikshank”. There are about fifteen original pencil sketches in the margin. 
The margins are slightly defective and the drawing is mounted for preservation. 1344 by 19%4 
inches. 


2-3. The recto displays a colorful scene of a party of happy people outside a dwelling. On the verso 
is a party of merrymakers inside a tavern. Both signed I. C. 12 by 18% inches. 


4. A pen-and-ink drawing depicting a large group of artisans seated around the throne of a queen. 
The arts and a cornucopia are depicted. 1814 by 1414 inches. 


38. BECK, JAMES M. The Constitution of the United States. Yesterday, Today—and 
Tomorrow? Foreword by Calvin Coolidge, President of the United States. Small folio, 
full red levant morocco, gilt, front cover with Seal of the United States in gold and red 
and blue morocco; doublures and fly-leaves of red watered-silk; gilt back, gilt top, 
uncut, by RIVIERE. In a cloth slip case. New York [1924] 


FIRST EDITION. ONE OF SIX COPIES PRINTED ON LARGE PAPER. Accompanying this copy are photostats 
of pages from a special copy of the work with original watercolor drawings. 


WITH OVER SIXTY SPONTANEOUS DRAWINGS 
39. BEEHIVE, THE, and other SUBJECTS. A group of 8 pieces by, or of, George 


Cruikshank interest. All single leaves with the exception of the first which comprise 12 
leaves (including covers and several blank pages), and 6 leaves respectively. Three 
pieces are signed, two with initials. Measures from 1014 by 8%4 inches to 714 by 41% 
inches. 

AN INTERESTING GROUP OF MISCELLANEOUS CRUIKSHANK MATERIAL displaying OVER SIXTY CLEVERLY 
EXECUTED SKETCHES IN PENCIL AND IN PEN-AND-INK, some touched up with WATERCOLOR. 


The booklet is entitled “Expenses of Publishing the Beehive”. Some expenses are listed on one 
page in ink. Apparently Cruikshank intended to list the expenses of other works because the follow- 
ing pages include such headings (in pencil) as the following “Sketches by Boz”; “Jack Sheppard” ; 
“Minor Morals” and “Peter Schlemihl”. Most of the leaves display autograph notes mainly in the 
hand of the artist. 

Included among the drawings are one entitled “The Man Mountain”; a fat man; a caricature of 
a face; a dog biting a man; sketches for book illustration; personified birds; and numerous other 
extremely clever and spirited delineations. 
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40. BENTLEY’S MISCELLANY FOR 1837 and 1842. A group of three ORIGINAL 
Pencit and WATERCOLOR Drawincs, one a tracing, each signed by George Cruikshank. 
A FINE GROUP as follows: 


1. This drawing was made for the plate facing page 82 in “Bentley’s Miscellany” for 1837 where it 
is entitled “The Marine’s Courtship”. Depicts an officer, with a bevy of dogs, holding a roasted 
fowl before Caroline who fled to Oporto during the siege. She is seen, answering his knock by 
looking out through a square opening in the door. With two drawings in the margin. 8 by 5% 
inches. Matted. 

2. Delicately colored drawing made for the plate entitled “Midnight Mishaps” in “Bentley’s Miscel- 
lany” for 1837. Depicts Martha and Mrs. Tweasle clinging to John in abject fear as he approaches 
the street door, armed with a poker and candle. Three remarque drawings appear in the margins. 
7% by 5% inches. Matted. 

2Os. Tracing in pencil and watercolor for the plate entitled “Paddy Carroll the Piper” in “Bentley’s 
Miscellany” for 1842. Depicts a processional march. Terence Tyrconnell is heading the triumphal 
procession in honor of Paddy Carroll’s coming into his fortune. 734 by 514 inches. Mounted. 


41. BILLETS IN LOW COUNTRIES, 1814 to 1817. In a Series of Letters. 4 COLORED 
PLATES; offsets. 12mo, full red polished calf, gilt top; one plate very slightly stained. 
London, 1818 


First EDITION. The plates in this work have often been attributed to George Cruikshank, but pos- 
sibly only one plate was done by him. The leaf of advertisements is present in this copy. 


ft 

yo | 
42. BOOK WORM, THE and other SUBJECTS by George Cruikshank. A group of 
THREE OriGINAL WATERCOLOR and Pencit Drawincs touched up with WATERCOLOR, 
the two latter signed. 


AN ILLUSTRATIVE GROUP comprising: 

1.A pencil and watercolor drawing titled “The Book Worm” depicting a rotund gourmand eating 
duodecimo and octavo tomes as though they were slices of toast. 7 by 44% inches. 

2. A finished drawing in watercolor made for the frontispiece to “Fairburn’s Everlasting Songster”, 
London, n.d. circa, 1823. Depicts the drunken vicar leaning on the arms of Moses, his clerk, as 
the two emerge from a tavern. 5%4 by 3% inches. 

3.A pencil and watercolor drawing made for “Bluebeard; or Fatal Curiosity’ [London, 1822]. 
Beneath the drawing is the following written in pencil in George Cruikshank’s autograph: “Blue 
Beard Discovering the Blood on the [picture of key]”. 334 by 3% inches. 
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43. BOTTLE, THE. A group of 3 leaves and one autograph fragment displaying about 
Ten OrIcINAL Pencit, PeNcIL and WATERCOLOR and PEN-AND-INK and WATERCOLOR 
Drawincs by George Cruikshank, three signed. For “The Bottle” by George Cruik- 
shank, London [1847]. 

This group comprises: 

1. Rough pencil drawing for plate VII of “The Bottle”. The finished plate is titled “The Husband, 


in a state of Furious Drunkenness, kills his wife with the instrument of all their Misery”. With 
remarque drawings and notes. 7 by 9 inches. 

2. Pencil detail entitled “The Bottle” in Cruikshank’s hand. The father has brought the bottle out 
and is inducing his wife to “take just a drop”. 3 by 41% inches. In a cloth folder. 


. Autograph fragment relating to “The Bottle” and “The Drunkard’s Children” embellished with 
a small drawing. 34 by 11 inches. 


eS) 


4. Five drawings in pencil and watercolor besides two details appear on the recto of this drawing, 
all studies of the drunkard’s son. On the verso is an autograph letter by George Cruikshank, 
embellished with a study for the horrified face of the drunken father. 9 by 7% inches. 


44. BRITISH JACK TAR and other SKETCHES. A group of Five PEeN-anp-[NK and 
Pencit Drawines by George Cruikshank, four touched up with WATERCOLOR and four 
signed, three with initials, Measures from 738 by 414 to 4% by 31, inches. 

The interesting sketches of this group comprise a British Jack tar lovingly embracing a mug of 
erog; rough sketches for “German Popular Stories”; a young woman clasping the hand of a young 
man while with the other motions to two old women who are walking away; a pompous army officer 


in red-coat and epaulets (half-length) ; and the half-length figure of an old man who appears to be 
standing in a pulpit delivering an admonition to his hearers. 


45. [BROUGH, ROBERT B.] Oricrvat Pencit and Wash Drawinc signed by George 
Cruikshank. For “The Life of Sir John Falstaff”, by Robert B. Brough, London, 1857-8. 
4% by 7 inches. 

A characteristic Cruikshank drawing, the light wash delicately offsetting the penciled lines. Falstaff 


is demonstrating to the Prince of Wales, Mr. Bardolph, Mr. Peto, and Mr. Poins how he parried an 
attack upon a group whom he met in single combat. 


This drawing was made for the etching in the above work, entitled “T made me no more ado, but took 
all their seven points in my target, thus, .. .” 
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46. [BROUGH, ROBERT B.] Ortcrnat Pencit and Wasu Drawine signed by George 
Cruikshank. For “The Life of Sir John Falstaff”, by Robert B. Brough, London, 1857-8. 
4°£ by 63, inches. . 

A characteristic drawing full of action, depicting Falstaff driving ancient Pistol from a room where 
he, Mistress Quickly and Mistress Dorothea Tearsheet have been supping. 


x This drawing was made for the etching facing p. 114 in the above work, and is entitled “Sir John 
Falstaff driving Pistol from his presence”. 


+f 47. [BROUGH, ROBERT B.] Ortcmnat Pencit and WATERCOLOR DRAWING signed by 
George Cruikshank. For “The Life of Sir John Falstaff”, by Robert B. Brough, London, 
1857-8. 414 by 71% inches. 


A FINE SPECIMEN depicting the “Merry Wives of Windsor” hiding the rotund Sir John in a linen 
basket, heaping piles of clothes on top of him to the consternation and distress of that personage. 
The drawing is delicately colored in wash, and was made for the etching facing p. 186 in the 
above work where it is entitled “Sir John Falstaff in the Buck-basket. Merry Wives of Windsor”. 


48. [BROUGH, ROBERT B.] Two Warercotor Tracincs signed by George Cruik- 
bo shank. For “The Life of Sir John Falstaff”, by Robert B. Brough, London, 1857-8. 
Each piece mounted; one slightly defective at outer margins. 


Two fine tracings. The first depicts Mrs Quickly having Falstaff arrested for a paltry hundred 
marks. Made for the etching facing p. 101 in the above work, entitled “Sir John Falstaff arrested 
at the suit of Mrs. Quickly”. 4%, by 6% inches. 

The second tracing depicts Falstaff driving ancient Pistol from a room where he, Mistress Quickly 
and Mistress Dorothea Tearsheet had been supping. Made for the etching facing p. 114 in the 
above work, entitled “Sir John Falstaff driving Pistol from his presence”. 4% by 654 inches. 


WITH AN ORIGINAL DRAWING 
ILLUSTRATING FALSTAFF’S ADVENTURES 


16. BROUGH, ROBERT B. The Life of Sir John Falstaff. Jllustrated by George 
*) Cruikshank; a few plates slightly foxed. Royal 8vo, original cloth, uncut; shaken, and 
some small cover defects. London, 1858 
First Epition. Accompanying the above is an original pencil drawing for the work. Falstaff is 
crawling out of the muddy ditch, where he had been thrown. Two men are walking away with the 


basket emptied of the unwashed linen and poor Falstaff. Signed “George Cruikshank,” and in- 
scribed “First sketch”. 434 by 6% inches. 


Made for the etching facing p. 188 in the above work, entitled “Sir John Falstaff, thrown into the 
muddy ditch close by the Thames side”. Below the drawing is another pencil sketch of the same . 
subject, with a few remarque drawings, in pencil. 
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50. BUNYAN, JOHN. The Pilgrim’s Progress. Illustrated by George Cruikshank. 
Royal 8vo, original cloth, uncut. London, 1903 


First EDITION WITH THE PRESENT ILLUSTRATIONS. ONE OF 1,000 copies. Accompanying the above, is 
an autograph manuscript draft by George Cruikshank for the above work, unsigned. There are a 
number of notes on this sheet relating to the same work. The drawings in pen-and-ink and pencil 
on the verso do not relate to the work. 


51. CANNING and other SKETCHES. A group of 9 sheets displaying about TWENTY- 
Two Oricinat Drawincs in Pencit AnD PEN-AND-INK, a number heightened with 
Warercotor, by George Cruikshank, four signed, two with initials, also two repro- 
ductions. Measures from 814 by 51% inches to 2 by 1% inches. 


AN EXCEPTIONALLY FINE GROUP OF CRUIKSHANK DRAWINGS, the type that really displays the artist’s. 
genius and varied flights of fancy. Among the drawings are self-portraits. Some of the drawings 
include the following subjects: a profile head of a satyr, a three-quarter portrait of Canning, the 
eminent British Statesman; one titled “Christ Entering Jerusalem”, probably an early sketch for his 
projected scriptural subject in oils; watercolor sketch of the head of Christ, probably a sketch for 
the same sacred subject; five exceedingly clever and deft studies on the verso of an autograph 
fragment in which Cruikshank writes about the subject of “Christ Entering Jerusalem” and other 
sketches. One reproduction is a portrait of Cruikshank done by Maclise. The other is an etching 
depicting young George Cruikshank running beside the royal carriage. 


52. CAREY, DAVID. Life in Paris; comprising the Rambles, Sprees, and Amours, 
of Dick Wildfire, of Corinthian Celebrity, etc. 21 finely COLORED aquatint plates, and 
wood engravings, by George Cruikshank. 8vo, full red levant morocco, gilt back, gilt 
edges, by RIVIERE; with a reprinted half-title. London, 1822 


First EDITION. With the leaf “To the Binder” at the end. Accompanying the above, is an ORIGINAL 
PENCIL and WATERCOLOR DRAWING, by George Cruikshank for David Carey’s “Life in Paris”, London, 
1822. This is an extremely interesting sheet. The drawing was made for the plate facing 256, entitled 
“Life behind the Curtain, at the Grand Opera”, etc. Depicts one of the ballet pirouetting on one toe. 
Other members of the company are standing about in their various costumes. 

This drawing was traced through with a stylus until it appeared on the verso, whereupon it was 
brought out in pencil and touched up with wash. The margins are richly embellished with drawings 
on both sides of the sheet. One side of the sheet is signed: “George Cruikshank”, and the other side 
is signed: “Geo. Cruikshank.” In a cloth folder. 


[See illustration ] 


53. CARICATURES AND SKETCHES. A group of 6 leaves displaying about 
Tuirty SKETCHES IN PENCIL and PEN-AND-INK by George Cruikshank, two touched up 
with watercolor, three signed. Measures from 1114 by 814 to 2% by 444 inches. 


A number of these sketches were later worked up and used in book illustration. Includes cleverly 
executed sketches of mounted soldiers, faces and figures of women, a drawing later used in a pub- 
lished caricature and other subjects. 


18 


tevne Crutheetpnk, 


Prawn & Engraved by dt 


[NUMBER 52] 


AS 


KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


54. [CATS, CATTLE and other interesting SUBJECTS.] A group of 10 pieces display- 
ing about EIGHTEEN ORIGINAL PEN-AND-INK AND Pencit Drawincs, mostly touched up 
with WATERCOLOR, eight signed, five with initials and one reproduction. Measures 
from 1114 by 8% inches to 25% by 414 inches. 


A VARIED AND INTERESTING GROUP OF DRAWINGS including quite a variety of subjects such as drawings 
of faces, a large drawing depicting a startled sleeper awakened by a visitation upon his bed of a cat 
and her brood of ten kittens. Numerous marginal details. On the back is the following note “Uni- 
versal Songster or the Museum of Mirth, p. 113, vol. IV’; a study of two grimalkins; cattle and hogs; 
an old man; a tippling woman; a preacher; a drawing of a fallen man with the following inscription 
by Cruikshank beneath it “By Geo. Cruikshank for one of Mr. S. C. Hall’s Temp. Tracts”; Saint 
George and the Dragon; and a print entitled “The Cholic” published in 1835. 


55. CAULFIELD, JAMES. The High Court of Justice; comprising Memoirs of the 
Principal Persons who sat in judgment on King Charles the First. 24 portraits, with 
the borders by George Cruikshank; a few plates slightly foxed. 4to, contemporary 
cloth, leather label; covers slightly stained. In a full green levant morocco solander 
case. London, 1820 


First epition. Facing the portrait, following the list of plates, is the original sketch by George Cruik- 
shank of the border which appears on the portraits in this work, in the center (later used for the 
portrait) is an unfinished sketch in harmony with the border, signed “G. Cruikshank”. 


56. CHAIRING A MEMBER and other SUBJECTS. A group of 4 sheets displaying 
about TWENTY ORIGINAL PENcIL DRawincs, some touched up with WATERCOLOR, three 
of the sheets are signed by George Cruikshank. Measures from 914 by 7% to 6% by 
6 inches. 

A FINE Group. One of the drawings depicts a woman wringing her hands. Beneath it Cruikshank 
has placed his-signature and the following “for Mrs. S. C. Hall’s Temp. Tracts”. The sheet entitled 


“Chairing a Member” displays about twenty drawings, some in watercolor, with several notes by the 
artist. The two remaining sketches are definitely done for works Cruikshank was illustrating. 


57. [CLARKE, WILLIAM.] Three Courses and a Dessert. 8 full-page plates and 51 
woodcuts by George Cruikshank. 8vo, original cloth, roan back. London, 1830 
First EDITION. With the autograph signature of H. W. Bruton on the fly-leaf. With the Gustavia A. 
Senff bookplate. 

Accompanying the above are four original sketches, in pencil, of illustrations in the above work, 
comprising: [1] three pencil drawings on one sheet, signed “Geo. Cruikshank”, for the illustrations 
“My Cousin’s Clients”, p. 301, “West Country Chronicles”, p. 11; and ‘First Course,” preceding 
p. 11; with woodcut illustration of each [2] Original pen-and-ink sketches signed “G. Ck.” for the 
illustration “Third Course:.My Cousin’s Clients”, which appears on p. 299, accompanied by woodcut. 
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58. [COLLIER, J. P.] Illustrations to Punch and Judy. 24 etched plates in proof 
state, on India, by George Cruikshank; slightly foxed, and 4 woodcuts on 2 sheets, 
by the same artist. Royal 8vo, full green levant morocco, gilt back, gilt panel on sides, 
3> A gilt top, original front board cover bound in, by RIVIERE. London, 1828 
ORIGINAL IMPRESSION. Bound in the volume is a duplicate set of the plates 1v cotor. Also inserted 


in the work is a proof etching by Robert Cruikshank. H. W. Bruton’s copy with a long signed note 
by him in reference to the present copy on a front fly-leaf. 


99. COMIC ALMANACK FOR 1838. OricinaL Pencit and WATERCOLOR DRAWING, 

unsigned for “The Comic Almanack” London, 1838. Measures 31 by 47% inches. 
I Matted and framed. 

A FINELY EXECUTED DRAWING for “The Comic Almanack for 1838”. This drawing is reproduced in 

the above volume facing page 47 where it is entitled “December—Christmas Eve”. 


Depicts a host of merrymakers dancing and amusing themselves on Christmas Eve. Ill behaved 
children are snatching goodies from the table and an embarrassed young man is spilling the contents 
of a tray over the skirts of two ladies seated upon a settee. Cruikshank has depicted his agonized 
expression in his inimitable characteristic way. 


“APRIL-FOOLING” AND “DOG-DAYS” 


SD~ov. COMIC ALMANACK FOR 1839 and 1844. Two OricinaL Pencit DRAWwINcs 
touched up with WATERCOLOR, each signed, the former accompanied by its reproduc- 
tion. For “The Comic Almanacks for 1839 and 1844”. 


AN INTERESTING PAIR, particularly the illustration for the 1844 “Comic Almanack”. 

1. Illustration and etching on one sheet of Bristol board. The finished etching faces page 15 in the 
above volume where it is titled “April-Fooling”. An officer of the militia, upon bended knee, is 
proposing to a £12,000 per annum lady. 41% by 6% inches. 

2, A FINE AND TYPICALLY CRUIKSHANKIAN DRAWING in pencil heightened with light blue wash. The 
reproduction faces page 43 in the above work where it is titled “Dog-Days. Legislation Going to 
the Dogs”. In the right margin are two remarque drawings, one of which is a group that was later 
incorporated into the etching. Above the drawing, Cruikshank has written in ink “Original Sketch. 
Comic Alk, (Small edition).’ Below it he has written “Metropolitan. The ‘Dog Bill. Provincial 
or the ‘Lucky Dogs’ and ‘Unlucky Dogs’”. There a few pencil notes in the margin, also by George 
Cruikshank. 6°4 by 8% inches. 


/ a1. COMIC ALMANACK FOR 1841, 1847 and FRANK FAIRLEGH. Two Orrcina 
WaTERCOLOR Drawines (one a tracing by George Cruikshank) and a leaf with a 
number of penciled notes in the autograph of Cruikshank and which also displays S1x 
Pencit Drawincs ToucHED up WITH WATERCOLOR by Cruikshank, each sheet signed. 
Together 3 pieces. 


The first drawing is a finely drawn sketch in pencil touched up with colored wash, The reproduction 
faces page 3 in the “Comic Almanack for 1841”. Entitled “January Twelfth Night—Drawing Charac- 
ters”, and above “Original Sketch Comic Alk’, in Cruikshank’s handwriting. Mounted and matted. 
The second drawing is entitled by Cruikshank “The Desecration of the Bright Poker’. Pasted 
beneath it is the following: “Original Tracing for the Etching”. 

The third piece is very interesting as it displays two full-length figures, three caricatures of faces 
and a rough sketch of a baby in a chair. 
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62. COMIC ALMANACK FOR 1842, 1844, 1851, and 1852. A group of 4 sheets 
displaying about E1cHT ORIGINAL PENCIL AND PEn-AND-INK DrawinGs, some touched 
up with WATERCOLOR, two signed by George Cruikshank, one with initials. Measures 
from 7 by 9 inches to 7 by 41% inches. 


AN INTERESTING GROUP including a sketch of a plump, rosy-cheeked woman holding a bottle in one 
hand and a glass in the other. Under it Cruikshank has written “Och here’s the old toast, Bless the 
noble marquis of Sli-go”. It is not certain that the drawing was made for the Comic Almanack for 
1842, but it resembles a detail in the upper portion of the woodcut on page 5. A face in profile also 
appears on this side of the sheet and looks very much like Cruikshank himself. There is also a rough 
draft with drawing projected for the article on “Female Emigration” on pages 8 and 9 of the “Comic 
Almanack for 1851”. Another drawing is probably a trial sketch illustrating the idea which ma- 
terially took form in the reproduction facing page 43 in “The Comic Almanack for 1844” which the 
finished plate is entitled “Dog-Days. Legislation Going to the Dogs”. This differs greatly from the 
reproduction. 

Accompanying the above is a small octavo size broadside advertisement for “1851 or, the Adventures 
of Mr. & Mrs. Sandboys”. 


63. COMIC ALMANACK FOR 1843. OrtcrnaL WATERCOLOR AND PENCIL DRAWING 
signed by George Cruikshank for “The Comic Almanack”, London, 1843. Measures 
834, by 71% inches. Matted. 


AN EXCEPTIONALLY INTERESTING PIECE DISPLAYING A SPIRITED DRAWING AND AUTOGRAPH NOTES IN PEN- 
AND-INK AND PENCIL, ALL BY GEORGE CRUIKSHANK. 


The finished etching which was evolved from this drawing faces page 11 in “The Comic Almanack 
for 1843’, where it is entitled “New Saint Giles’s—Morals for the Million”. 


Depicts a man taken into custody for picking someone’s pocket. 


[See illustration | 
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THE CENSUS TAKER 


64. COMIC ALMANACK FOR 1851. Ortcrnat WaTERCOLOR DRAWING signed by 
George Cruikshank for “The Comic Almanack”, London 1851. 43g by 7 inches. 
Matted. 

A FINISHED AND EXTREMELY INTERESTING DRAWING for the plate facing page 20 entitled “Taking the 


Census”, this latter title being in Cruikshank’s hand. Over the drawing Cruikshank has written 
“Original Sketch” and affixed the date 1851 beneath it. 


Represents the head of a household being interrogated by the census-taker. The man is attempting 
to count the many dependants who are gathered around him. 


[See illustration ] 


65. CONNOISSEURS AT A PRINT SALE and other SKETCHES. Oricinat PEn- 
CIL AND PENCIL-AND-WATERCOLOR SKETCHES. A group of 4 by George Cruikshank, 
one signed. Accompanied by a pencil portrait of George Cruikshank by C. E. Wag- 
staff. Together 5 pieces. 

AN INTERESTING GRouP. The first sketch is an original tracing signed, for “Catalogue Raisonné of the 


Select Collection of Engravings of an Amateur” by John Wilson, London, 1828. With remarque 
drawings. Cruikshank has titled this “Sale of Prints”. Size 24% by 396 inches. 


The second drawing depicts the whipping of a grenadier with another soldier amused at his com- 
panion’s discomfort. Size 2% by 3% inches. Artistically matted. 


The third piece displays the portrait of Randulph Crew and other figures for “The Miser’s Daughter” 
by William Harrison Ainsworth. Size 5%6 by 8% inches. 


The fourth piece is a pencil study for the portrait of Edward Courtney, Earl of Devonshire from 
which the plate was engraved for Ainsworth’s “Tower of London”, 1840, p. 215. Size 6° by 4%4 
inches. 


The fifth piece is a pencil portrait of Cruikshank by Wagstaffe, full-face slightly inclined toward the 
right, three-quarter bust. Size 1114 by 9 inches. 


66. [COWPER, WILLIAM.] The Diverting History of John Gilpin. With 6 illus- 
trations by George Cruikshank. Small 4to, half green morocco, by WoRSFOLD; back- 
strip faded. London, 1828 


First EDITION WITH THESE ILLUSTRATIONS. Inserted is an extra set of the plates PROOFS ON INDIA 
PAPER. The original wrappers have been bound in, and the text and wrappers have been inlaid to 
conform with the size of the extra set of plates. With penciled note by H. W. Bruton on the fly-leaf. 
With the Gustavia A. Senff bookplate. 


67. CRUIKSHANK, GEORGE. OricinaL PeNn-AND-INK DrAwinc heightened with 
WATERCOLOR, signed. 1184 by 17 inches. 

AN INTERESTING STORY-TELLING TYPE OF DRAWING depicting a group of English folk arriving on the 
shores of a foreign land, bringing all kinds of gifts and things with them. The natives are clustering 


eagerly about them. Mountains, trees, a ship, and porters carrying their loads, are in the background, 
Numerous interesting sketches in the margins. 
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"TIS LOVE THAT STREWS THE PATH OF LIFE WITH FLOWERS 


68. CRUIKSHANK, GEORGE. Original Pencil Drawing touched up with Wash. 
Height 1714; width 11 inches. Framed. 


THIS FINE DRAWING represents a large ornamental clock. On the top are two figures, one of the God 
of Love strewing flowers in the path of Time. The latter is an old man who holds an hour-glass in 
one hand and a sickle in the other. With the following caption in the artist’s hand “’Tis Love that 
Strews the Path of Life with Flowers”. At the foot of the drawing, Cruikshank has inscribed 
“Original sketch Geo. Cruikshank”. ? 
Cruikshank made an oil painting which he entitled “It is Love that Strews the Path of Life with 
Flowers”. The subject’ is completely different to the pencil drawing described here. It came from 
the Sir Benjamin Warde Richardson collection dispersed at Hodgson, July 1914, and is at present 
in this collection. 
[See illustration | 


SELF-PORTRAITS 


69. CRUIKSHANK, GEORGE. OricinaL PenciIL AND WATERCOLOR STUDIES, signed. 
Depicts Stx SupyEcts. 85% by 6% inches. Matted. 


There are six studies on this sheet, all extremely well drawn and of great interest. 


The principal illustration which is in the center is that of an artist leaning upon one elbow, his hand 
clutching his forehead in the throes of creation. At the top of the sheet is a head portrait of Cruik- 
shank. The other studies are of smaller details, although the one directly below is another drawing 
of the main subject. 
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70. CRUIKSHANK, GEORGE. OricivaL WaTercotor Drawine signed. Mounted. 
7 by 9 inches. 
Pasted beneath the drawing is the following self-explanatory printed title “elle te plait! monstre, eh 
bien je la chasse”. 
An irate woman is upbraiding her husband for making overtures to the maid. The latter is weeping 


while the sheepish husband withers under the tirade. Two observers at the door enjoy this scene 
of French domesticity. 


71. CRUIKSHANK, GEORGE. A group of 11 sheets and scraps displaying about 


¢Z Tuirty-Five ORIGINAL PeNciL AND PEN-AND-INK Drawines by George Cruikshank, 


two signed and an A.L.s. 2 pp., April 5, 1865. Measures from 834 by 714 to 2 by 2 
inches. Each piece inlaid to size and bound into a large 4to half morocco volume. 


The sketches and autograph material are very interesting, the former quite imaginative, expressing 
the artist’s various flights of fancy. 


AN IMPORTANT COLLECTION OF SCRAPS AND SKETCHES 


72. CRUIKSHANK, GEORGE. A collection of 41 pieces displaying an A.L.s. ms. 
notes and almost a hundred OriciInaL PEN-AND-INK AND PENcIL Drawines by George 
Cruikshank, several signed. Various sizes. Bound into a small folio, full deep blue 
levant morocco volume, triple gilt fillet border on sides, inner gilt borders, gilt edges, 
by RIVIERE. 


A VERY DESIRABLE VOLUME containing free-hand sketches such as are most characteristic of Cruik- 
shank’s style. Preceding the hand-lettered title-page is an A.L.s. with an unusually large, bold 
signature. Written in answer to a request for an autograph, London, May 29, 1843. 

The first drawing in this volume is very unusual, The following autograph note beneath it is self- 
explanatory “J do not remember who made the drawing of the landscape, but the figures were drawn 
by me when I was, I might almost say, a child. George Cruikshank, March 20, 1871”. Next to a 
church architectural detail he added “This part by me. G. C.” On the verso are a number of sketches 
with such remarks as the following by Cruikshank “All those marked G. Ck. were done by me when 
I was a very little boy’ ; “By my father” ; “By my father Isaac Cruikshank”. 

Other drawings include sketches and studies of figures, faces and rough drawings for projected 
illustrations, caricatures, heads, animals, and fashion studies. Many of the sketches appear on letters 
sent to the artist and on other scraps of paper, a good part of the autograph material is in Cruik- 
sshank’s own hand. 
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73. CRUIKSHANK, GEORGE. A group of Ten AutrocrapH LeTrers AND FRac- 


MENTS, some signed. 12 pp., 4to and 12mo, various dates, some without dates. 


AN INTERESTING GROUP including some pieces with ORIGINAL SKETCHES IN PEN-AND-INK touched up 
with WATERCOLOR. The letter dated [London] March 16, 1849, addressed to Mr Mills relates to 
business matters. The letter dated Oct. 29, 1872, addressed to the Dalziel brothers, was written when 
Cruikshank was eighty years of age. The letter dated London, 1873 regards a Cruikshank testimonial. 


Three sketches appear on a portion of a letter in which Cruikshank writes “The reason for wishing 
my name withdrawn from the list of Vice Presidents of the N. T. League was in consequence of 
accusations made .. . affecting my character as a gentleman & a man of honor...’ A sketch of a 
boar’s head appears in a fragment relating to spirit rappings. A grotesque head upon a pair of 
bellows appears in a fragment relating to military matters. 


74, CRUIKSHANK, GEORGE. George Cruikshank’s Fairy Library. Hop-O’ My- 
Thumb. With 6 etchings by George Cruikshank; some foxing. Square 12mo, original 
pictorial wrappers; loose in wrappers, restorations in the backstrip, and wrapper 
slightly stained. In a cloth slip case. London [1853] 


First EDITION. FIRST ISSUE, with the reading on the outer side of the back wrapper “Preparing for 
Publication, Jack and the Bean-Stalk,” and with the other necessary points of the first issue. 


75. CRUIKSHANKIAN FIGURES OF FANCY. A sheet of OrtcivaL PEencit and 
WatercoLor Drawines by George Cruikshank, with a center illustration surrounded 
by rectangular borders resembling cards, displaying about Twenty Ficures. 914 by 
9 inches, tear at center fold. 


AN INTERESTING ARRAY OF CRUIKSHANKIAN FIGURES. In the center illustration is a group of young 
people evidently having a party with a “king” and “queen” chosen to reign. The various and varied 
collection of figures that surround the illustration include a jack tar, a dancer, a modiste, a jockey 
on a racehorse, a fat dowager, a singing female pianist, a horsewoman, and a London dandy. 
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AN IMPORTANT COLLECTION OF 
GEORGE CRUIKSHANK’S DRAWINGS 


76. CRUIKSHANKIAN FLIGHTS OF FANCY. A collection of 55 sheets and 
scraps displaying about E1cuTy-Five OricinaL Pen-AnD-INK and PEnciL DRawIncs 
with One OrtcinaL Om Paintinc by George Cruikshank, six signed, two with initials. 
Sizes from 17 by 1014 to 21%4 by 134 inches. All inlaid and handsomely bound in 
full crimson levant morocco, wide fillet border, gilt, gilt edges. 


A HICHLY EXPRESSIVE AND IMAGINATIVE GROUP OF DRAWINGS depicting various subjects including a 
sailing vessel, a donkey’s head, studies of hands, caricatures of faces, full figures, a sketch entitled 
“Liberty—Equality— & Fraternity—’ written in pencil by George Cruikshank. A detail of the latter 
depicts two men of good will about to stab each other in the back; detail of a thatched cottage, 
pugilistic studies and grotesques. 


The oil painting depicts a sylvan dell with a little stream between rocks connecting two small lakes. 
Much of the writing is in George Cruikshank’s autograph. 


[See illustration ] 


77. CRUIKSHANKIAN SKETCHES. A group of 7 sheets displaying ORIGINAL 
PenciL and Pen-AND-INK Drawincs by George Cruikshank, each signed. Sizes from 
7 by 3% to 35 by 4% inches. 


AN INTERESTING CROUP including a sketch of a couple dancing to the tune of a bagpipe; a child and 
a lady outside a cottage; and a flood scene. Several light detail sketches appear in some margins. 


78. CRUIKSHANK, GEORGE and ISAAC(?). A group of 3 sheets displaying Five 

OrIcINAL DRAWINGS, two IN PENCIL touched up with WaTERCOLOR by George Cruik- 

shank, signed, and one in pure watercolor believed to be by Isaac Cruikshank un- 

signed, one drawing mounted. 

This group comprises: 

1.A gargantuan grinning figure on the stomach of which a man is depicted kicking another man 
who is lightly sketched and smaller. In the upper right corner is a drawing of a vicar. Drawn by 
George Cruikshank. 9 by 74 inches. 


2.A drawing entitled “The Political Horizon. 1832”. Depicts two men looking at the rising sun 
through telescopes. By George Cruikshank. Small tear. 736 by 854 inches. 


3. Depicts two white, and one colored sailor playing cards in a cave. A woman is with them. Believed 
to be by Isaac Cruikshank. 7%4 by 6% inches. 


79. CRUIKSHANK, ROBERT. OricrnaL WaTEeRcoLoR Drawine unsigned. 9 by 


(E20% inches. 
“A biblical subject depicting the “Flight into Egypt”, drawn by George Cruikshank’s brother Robert. 


80. [CUPID.] OricivaL WatercoLor Drawinc by George Cruikshank, signed. 744 


® by 61% inches. Matted. In a blue cloth folder. 


7 


A lady in Empire costume is seated upon a draped chair. She is welcoming, with outstretched hand, 
a marriage license being brought to her by Cupid. 
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81. DANDIES and other SKETCHES BY GEORGE CRUIKSHANK. A group of 12 
scraps of paper displaying about TWwentTy-FIVE ORIGINAL PEN-AND-INK AND PENCIL 
SKETCHES, mostly touched up with WATERCOLOR. Mostly signed in full or with ini- 
tials. Size from 844 by 534 to 314 by 3 inches. 


Includes sketches of London dandies which Cruikshank enjoyed caricaturing, Ariel on the back of a 
large bat under which Cruikshank has signed his name adding “On a Bat’s back I do fly”, probably 
a study for the “Birth of Shakespeare”; two faint pencil sketches under one the artist has written 
“The Poor Man... undressing to go to bed’ while under the other “The Rich man .. . dressing to 
go to a party”; caricatures of heads and faces and a drawing displaying the interior of a milliner’s 
shop. 


82. DESCRIPTIVE DRAWINGS. A group of 4 leaves displaying FIVE OrRIcINAL 
Drawincs by George Cruikshank, Four in PEN-AND-INK AND PENCIL heightened with 
WATERCOLOR and one in PuRE WATERCOLOR, each leaf signed. 


A FINE GROUP OF NARRATIVE DELINEATIONS comprising: 

1. Animated scene in a market place. 44% by 5% inches. 

2. A well-dressed lady with squire and lackeys. 334 by 4% inches. 
3. Three men in an armory. 3% by 4% inches. 


4. Two scenes (a) an irate wife upraiding her husband; (b) two men, one seated, with dogs. 744 by 
A®4, inches. 


83. DESTRUCTION OF THE FURIOUS ELEPHANT AT EXETER CHANGE. A 
sheet displaying about TWELVE PEN-AND-INK AND PENCIL SKETCHES by George Cruik- 
shank, signed. Accompanied by two engravings. Together 3 pieces. 


1. Five sketches of the elephant appear on this sheet as well as several portraits and a drawing of a 
baby in a chair. The elephant studies were made for the etching that was published in 1826 by 
J. Harrison, of London. Cruikshank has written the following explanatory note on the drawing 
in ink “The Elephant that went mad & was shot at Exeter Change. Geo. Cruikshank”, The studies 
depict the elephant as it is dying. 814 by 6% inches. 

2. Broadside engraving titled “A Day of Fashion”. Drawn and engraved by G. Cruikshank and pub- 
lished August 24, 1813, Whittle and Laurie of London. Depicts the interior of Christie’s during 
an auction of paintings. 1154 by 914 inches. 

3. Engraving entitled “The Blue Devils” published by Mclain in 1835, originally eee by G. 
Humphrey in 1823. 73¢ by 914 inches. 


84. DEVIL’S HOLE and another Subject. Two OricinaL PEN-AND-INK SKETCHES 
by George Cruikshank, touched up with WATERCOLOR, each signed. Framed together. 


‘Two typically Cruikshankian sketches, one measures 414 by 3 inches; the other 4 by 4% inches. 
Both animated London scenes. 
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WITH TWO ORIGINAL DRAWINGS 


85. DIBDIN, CHARLES. Songs, Naval and National, of the late Charles Dibdin; 
with a Memoir and Addenda. Collected and arranged by Thomas Dibdin. 11 etchings 
(should be 12) by George Cruikshank. 12mo, original cloth; some binding defects, 
end-leaf lacking at the front and back, and some small internal defects. London, 1841 
First EDITION. Accompanying the above are two original pencil and watercolor drawings for the 
work. The first was made for the etched frontispiece entitled “Saturday Night at Sea’, signed. 


Depicts a number of old salts drinking ale, spinning yarns and singing. In the margin of the sheet 
are several remarque drawings. 3 by 544 inches. 


The second drawing appears to be an unpublished design for an engraved title-page for the work. 
A vignette portrait appears in the center probably intended for Lord Nelson. Two figures of sea- 
men, one with the traditional wooden leg, are on either side. Above the drawing is the following 
title blocked in pencil: “Dibdin’s Sea-Songs,” below is the following: “London. H. G. Clarke & Co., 
251 Strand. Price Sixpence”. Signed. 6°% by 4°%4 inches. 


86. [DICKENS, CHARLES.] Original Watercolor Drawing, and seven Original 
Drawings touched up with color, on one sheet, by George Cruikshank for Charles 
Dickens’ work “Sketches by Boz”, by Charles Dickens, London, 1836. Each sheet 
signed. Together 2 pieces. 


‘The first drawing is a delicately colored and finished production. Depicts three ladies seated at the 
counter of a dry-goods establishment. This drawing was made for the etching facing p. 394 of 
the 1839 edition of the above work, entitled “Horatio Sparkins”’. 314 by 2%4 inches. 


The other sheet displays seven original drawings, the most important seems to be a study for the 
etching facing p. 153 in the above work, entitled “The Last Cab Driver’. Depicts a cabman seated 
on the side of his cab holding the reins of his horse with one hand, while with the other, he is 
‘soliciting a fare. 7 by 4% inches. : 


87. [DICKENS, CHARLES.] Sketches by Boz. Illustrated by George Cruikshank. 
40 etchings, by George Cruikshank, a few plates slightly foxed. 8vo, full red levant 
morocco, gilt paneled back, gilt top, by RIVIERE. London, 1839 


First ocTAVO EDITION. Inserted at page 21 is an original pencil sketch by George Cruikshank for 


-the etching at the same page, entitled “The Election for Beadle”, signed “George Cruikshank”. 
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DRAWINGS FOR “OLIVER TWIST” 


88. [DICKENS, CHARLES.] OricinaL Pencit Drawine signed and an ORIGINAL 
WATERCOLOR DRAWING signed, both for “Oliver Twist” by Charles Dickens, London, 
1838. The first measures 634 by 414 inches, the second 84 by 7 inches. Together 2 
pieces. 

A DESIRABLE PAIR. The first is a sketch for the frontispiece of vol. I of the above work and is 
titled “Oliver’s Reception by Fagin and the Boys”. Depicts the bewildered Oliver being introduced 
by Jack Dawkins to Fagin, Bill Sykes and Nancy. Fagin is bowing to Oliver in mock humility 
while his pockets are being rifled by Master Bates. 

The second drawing depicts Fagin in the condemned cell. He is seated on his cot biting his finger- 
nails. 


DRAWINGS FOR “OLIVER TWIST” 


89. [DICKENS, CHARLES.] A group of 3 sheets displaying about FIFTEEN 
Pencit Drawines by George Cruikshank, unsigned for “Oliver Twist” by Charles 
Dickens, London, 1838. Each leaf measures 9 by 714 inches. 


A FINE GROUP OF SKETCHES which later developed into the finished plate which faces page 296 in 
volume II of the above work entitled “Mr. Bumble degraded in the eyes of the Paupers”. 

Depicts the humbled Mr. Bumble writhing under the verbal onslaughts of his spouse. The occasion 
was the trespassing upon his fair mate’s rights as matron of the workhouse. In one of the sketches, 
instead of hurling painless invectives at her humiliated spouse, the lady is about to hurl a bowl of 
soapsuds upon the browbeaten mate. On one page Cruikshank has written in pencil “Mrs. Bumble 
in fits. Mr. Bumble”. 


SPONTANEOUS SKETCHES BY GEORGE CRUIKSHANK 
FOR “OLIVER TWIST” 


90. [DICKENS, CHARLES.] A group of 5 leaves displaying about TWENTY ORIGINAL 
PeNcIL SKETCHES by George Cruikshank, all unsigned. For “Oliver Twist” by Charles 
Dickens, London, 1838. 


A MOST DESIRABLE GROUP OF SKETCHES FOR “OLIVER TWIST”. The first sheet displays a drawing for 
the illustration reproduced at page 248 of vol. I of the above work where it is entitled “Oliver 
claimed by his affectionate friends”. Above and below the principal illustration are two similar 
drawings of the same subject. 7% by 5 inches. 

The second sheet displays a sketch for the illustration facing page 196 in vol. II of the above work 
where it is entitled “Oliver Waited on by the Bow Street Runners”. A group of small interesting 
detail sketches appear in the lower margin. 9 by 71%4 inches. 

The third sheet displays a rough preliminary sketch for the etching facing page 165 in vol. III of 
the above work where it is entitled “The Meeting”. The drawing on the verso seems to be a sketch 
of a dancer or ballet girl. 734 by 414 inches. 

The fourth and fifth leaves comprise two folded leaves or four pages. The sketch on the first page 
was made for the etching entitled “Sykes attempting to Destroy his dog” which appears facing page 
216 in vol. II]. On the second page are two rough sketches, the first of which was later developed 
into the suppressed “fireside plate” which is entitled “Rose Maylie and Oliver” facing page 313 in 
vol. III. The second sketch was later developed into the substituted plate which was entitled “Rose 
Maylie and Oliver at the Tomb”. The sketches on page three are also for the substituted plate. 
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91. [DICKENS, CHARLES.] Two OricinaL WarTercotor Drawincs, signed by 
George Cruikshank, one on tracing paper for “Oliver Twist” by Charles Dickens, Lon- 
don, 1838. Accompanied by a penciled note, signed. Together 3 pieces. 

The first is a beautifully finished drawing delicately executed in pencil and wash. In the published 
volume this plate is entitled “The Last Chance” and forms the frontispiece to vol. III of the above 


work. Depicts Bill Sykes balancing himself on the sloping red tiled roof of a house, a rope tied 
around the chimney prevents him from falling off. 


The tracing depicts Skyes’ dog slowly approaching his master, sensing the latter’s purpose. In the 
JO published work this plate is entitled “The Last Chance” and faces page 216. Accompanied by the 
published etching. 


The note is attributed to “Oliver Twist” because it reads: “Jew Not too much Hook I think it do 
92 
| very well”. 


92. DICKENS, CHARLES. The Pic Nic Papers By Various Hands. Edited by 
: Charles Dickens. Illustrated by George Cruikshank, and others. 3 vols., 12mo, half olive 


straight-grain morocco, rubbed. London, 1841 
‘@ “First epition. Second issue with the words “young publisher” in the third line of page 3 of the 
introduction. 


A FINELY EXTRA ILLUSTRATED VOLUME 


: JG°3. [DICKENS, CHARLES.] Memoirs of Joseph Grimaldi. Edited by “Boz”. A New 
52 Edition with Notes and Additions, revised by Charles Whitehead. Illustrated. 12mo, full 
blue polished levant morocco, triple gilt fillets on sides, gilt-tooled back, inner gilt 
: _ dentelles, gilt top, by RIVIERE. London, 1846 
| 


FINELY EXTRA-ILLUSTRATED WITH THE INSERTION OF NUMEROUS ENGRAVINGS, by George Cruikshank, 
F. W. Pailthorpe, and others, soME HAND-COLORED, and further augmented with tracings, drawings, 
and lithographs of portraits, views, etc. 


: _-94. DICKENS, CHARLES. The Adventures of Oliver Twist. With 26 illustrations, 
printed IN coors, after drawings by George Cruikshank. Imp. 8vo, leather-backed 
boards; backstrip badly worn. London: Chapman and Hall, 1895 


: One oF 500 copies priNTED. With the William Menzies bookplate. 
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95. DISTURBING THE CONGREGATION, and other Subjects by George Cruik- 
shank. A group of THREE ORIGINAL PEN-AND-INK and PENcIL Drawines touched up 
with WATERCOLOR and signed, two with initials. 


A GROUP OF THREE TYPICALLY CRUIKSHANKIAN PIECES comprising: 

1. DISTURBING THE CONGREGATION. An exceedingly interesting watercolor sketch, probably one of 
several drawings which preceded the oil painting made by Cruikshank for Prince Albert. Depicts 
the interior of a church during service. The local bumble is glaring at a little boy who had 
dropped a toy upon the pavement in front of him. In the margin is a watercolor drawing of a 
man’s head, and on the back is a pencil sketch of the subject on the recto. Sheet: 8% by 4 
inches. 


d A 2.THE pRuM major. Half-length drawing of a proud and arrogant drum-major lifting his baton. 
4 . 


5 by 444 inches. Accompanied by the woodcut. 


3. FULL LENGTH PORTRAIT OF A GENTLEMAN. Depicts a caricature of a tall, lanky fellow, dressed 
like a dandy of the period. Underneath Cruikshank has written in pencil “The full length Por- 
trait of a gentleman’. 


96. DON QUIXOTE and other SCETCHES BY GEORGE CRUIKSHANK. A group of 
OnE Pate and Eicut Scraps OF PAPER depicting about EIGHTEEN ORIGINAL PENCIL 
and PeN-AND-INK SKETCHES, some touched up with WATERCOLOR, eight signed, four with 
initials. Together 9 pieces. Measures from 834 by 714 to 45% by 34 inches, 


AN IMAGINATIVE GROUP. The most finished drawing is that of Don Quixote hacking away at a tree. 
The other sketches include details of hands and drawings and caricatures of faces. 


97. DRUNKARD’S CHILDREN, THE. OricinaL Pencit Drawines by George Cruik- 
shank signed and 2 pp. of autograph notes in pencil and pen-and-ink by George Cruik- 
shank displaying THREE OrIcINAL DRAwinés signed with initials. Together 2 pieces. 


CRUIKSHANK’S MORALISTIC TEMPERANCE SUBJECTS comprising: 

1. This drawing was made for “The Drunkard’s Children. A sequel to “The Bottle”, London [1848]. 
Reproduced on Plate VII, titled “Early Dissipation has Destroyed the Neglected Boy. The 
Wretched Convict Droops and Dies”. 8°4 by 13 inches. 


2.In the margin of page one of the notes is a drawing in pen-and-ink, of a falling woman which 
corresponds to the figure of the woman depicted in the last plate of “The Drunkard’s Children”. 
This latter plate is titled “Plate VIII. The Maniac Father and the Convict Brother are Gone— 
The poor Girl, Homeless, Friendless, Deserted, Destitute, and Gin Mad, Commits Self Murder”. 
On the second sheet of notes is a watercolor drawing of a man seated upon a chair. Size of sheets 


9% by 7% inches. 
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98. [EGAN, PIERCE,] OricinaL PEN-AND-INK AND PenciL Drawines by George 
Cruikshank on a sheet of paper displaying two complete sketches and about TWELVE 
DETAIL SKETCHES, signed. For “Life in London; or, the Day and Night Scenes of Jerry 
Hawthorn, Esq. and his Elegant Friend Corinthian Tom. Accompanied by Bob Logic, 
the Oxonian, in their Rambles and Sprees through the Metropolis”, by Pierce Egan, 
London, 1821. 814, by 914 inches. Tipped to Bristol board. Some stains. 


A typically Cruikshankian sheet of drawings. The main sketch has been drawn for the plate facing 
page 352 in the above volume and titled in the latter “A Whistling Shop. Tom & Jerry visiting 
Logic ‘on board the Fleet’”’. 

Cruikshank has written above the drawing “Interior of ‘The Fleet Prison’” and below “An original 
sketch for ‘Life in London’ George Cruikshank’. 

A spirited drawing of the Oxonians mixing with the lowest orders of the society of the Metropolis. 
Robert Cruikshank had a part in the publication for when it was reproduced in colored aquatint 
the following appeared beneath “Drawn & Engraved by I. R. & G. Cruikshank”. 


ip 


99. EGAN, PIERCE. A group of THREE OricinaL PENCIL AND WATERCOLOR DRAW- 
INGS, each signed “Geo, Cruikshank”, for “Life in London . . .” by Pierce Egan, London, 
1821. 


An interesting group of three drawings as follows: 


“LIFE IN LONDON” 


1. Preliminary detail made for the plate facing page 217 in the above work titled “Art of Self 
Defence. Tom and Jerry receiving Instructions from Mr. Jackson, at his Rooms in Bond Street”. 
Depicts Corinthian Tom enjoying a bout with the famous Mr. Jackson, while Jerry is seated on a 
swing scale being weighed. 534 by 4%4 inches. 

2. Tracing for the plate facing page 232 in the above volume, titled in the latter “Tom Getting the 
Best of a Charley”. The plate was drawn and engraved by George and Robert Cruikshank. 
The signature appearing beneath the finished plate reads “Drawn & Engraved by I. R. & G. 
Cruickshank”. The finished plate is not an etching, but a finely colored aquatint published by 
Sherwood, Neely & Jones, August 31, 1820. Several tiny pieces torn from edges, not affecting 
main drawing. 5 by 8 inches, mounted. 


3. The illustration was made for the central detail of the plate facing page 276 in the above work 
where it is titled “Life in London. Peep o’day Boys. A street Row. The author losing his ‘reader’ 
Tom & Jerry ‘showing fight’ & Logic floored”. 584 by 4 inches. 
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100. [EGAN, PIERCE.] Two OricinaL Pencit anp WatTercoLor Drawines, by 
Robert Cruikshank, one a tracing and signed. For “Life in London” by Pierce Egan, 
London, 1821. 


Two interesting drawings by Robert Cruikshank. The first depicts Tom, Jerry and Logic watching 
a dustman dance to the tune a wooden-legged seaman is coaxing out of his fiddle. This illustration 
does not appear in the above work and is probably an unpublished study. 5%¢ by 496 inches. 


_ The second (tracing) was probably made to illustrate the subject in the plate facing page 361 in 


the above work where it is titled “Jerry ‘beat to a stand still’! Dr. Please ’em’s Prescription, Tom 
and Logic’s condolence, and the ‘Slavey’s on the alert’.” This evidently was never used as the pub- 
lished illustration is considerably different. 


101. [EGAN, PIERCE.] Oricina, WaTercoLtor Drawinc by George Cruikshank 
signed and Two Leaves displaying about FIFTEEN SKETCHES IN PENCIL, some touched 
up with WATERCOLOR, one signed. For “Life in London .. .” by Pierce Egan, London, 
1621" 

The first drawing is not typically Cruikshankian, but it is a finished study probably for the. pub- 


lished plate entitled “Jerry ‘bear to a standstill’ .. .”. The drawing, though similar in subject, is 
completely different in composition from the reproduced aquatint. 534 by 8%4 inches. 


The second piece displays drawings of three heads and other very small details. On the recto, in 
Cruikshank’s autograph, is the following: “Original idea of Life in London, going right and going 
wrong. The Great Question”. 3 by 7% inches. 

The third piece displays about a dozen sketches one made for the woodcut tail-piece on page 233 
and several for the woodcut in the text of page 241. Another was made for the woodcut in the text 
of page 317, of the above work. 614 by 3% inches. 


102. EXTRAORDINARY STORM OF LIGHTNING and Other Subjects. A group of 
3 leaves displaying TWELVE ORIGINAL WATERCOLOR PEN-AND-INK and PeNciIL Draw- 
1NGS, the latter touched up with watercolor, each signed. 

AN INTERESTING GROUP comprising: 


1. The drawing is entitled as follows, written in ink in Cruikshank’s hand “Extraordinary Storm of 
Lightning. 1835”. Depicts two tall cypress trees in the center. The sky is illuminated by zig-zag 
flashes of lightning. 7 by 6% inches. 


2. THe HicHway. A finely executed drawing in neutral wash depicting a highwayman holding up a 
mounted traveller. Cruikshank has written the following on the drawing: “An early one and from 
which I made an etching”. 6°4 by 4% inches. 


3. There are nine fine and finished studies of hands in various positions on this sheet. Embellished 
with a self-portrait of Cruikshank. From the collection of H. W. Bruton, one of Cruikshank’s 
executors. 914 by 7% inches. 
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SIGNED BY GEORGE CRUIKSHANK 


103. [FAIRBURN, JOHN.] Fairburn (Senrs.) Dashing Song Book for 1813. Em- 
bellished with the Dash-away Clown in Harlequin and the Red Dwarf. coLorep folding 
frontispiece and COLORED vignette on title, the latter signed “G. CK.” 12mo, three- 
quarter blue morocco, gilt top; the caption at the top of the frontispiece has been cut 


into. London: John Fairburn [1813] 


FIRST EDITION OF THIS RARE BOOK. The colored frontispiece and one of the songs entitled A Russian 
Welcome; or Boney too far North, refers to Napoleon’s retreat from Moscow. The “Joey” that 
appears in these caricatures is Joseph Grimaldi, the most famous of English clowns. 


DRAWINGS FOR GEORGE CRUIKSHANK’S “FAIRY LIBRARY” 


104. FAIRY LIBRARY. A group of 3 leaves displaying Five OricinaL Pencit Draw- 
INcGs by George Cruikshank, touched up with WaTERCOLOR, each signed. 
AN EXTREMELY FINE GROUP comprising: 


1. An interesting sketch partly in watercolor, forming one of a series of designs Cruikshank made 
for the covers of the “Fairy Library” series. This differs entirely from the final accepted design 
and has never been published. Instead of a rough title or blank, Cruikshank has painted a vig- 
nette in the center of a rising sun with elves on the banks of a stream. An ogre holds the vignette 
up to view. A sketch of a fairy godmother in the right margin, detail sketch of the ogre in upper 
margin, other illustrations and autograph notes by the artist. From the H. W. Bruton collection. 
936 by 71% inches. 

2. Design for the complete series of the Fairy Library. This is the border only and is a finely FIN- 
ISHED DRAWING. 614 by 4% inches. 

3. Another sketch for the cover of the above mentioned series, differing considerably from the fin- 


ished design and from the two preceding pieces. Unpublished. From the H. W. Bruton collection. 
834 by 6 inches. 


105. FAIRY LIBRARY, THE. A group of 4 proof etchings on India paper by George 
Cruikshank, three for “Jack and the Beanstalk”. In “George Cruikshank’s Fairy 
Library”, London [1854] and one for “Puss in Boots”. In “George Cruikshank’s 
Fairy Library”, London [1864] 


The first is for the frontispiece and on it Cruikshank has written “First proof” and signed his 
name in pencil. The others are for the etchings facing pp. 24, 30, and 12 respectively. From the 
collection of H. W. Bruton. 


106. FAIRY LIBRARY, THE. A group of 6 proof etchings by George Cruikshank for 
“Cinderella, and the Glass Slipper”. In “George Cruikshank’s Fairy Library”, London 
circa 1854. 


The proofs are all on India paper with the titles printed thereon. They comprise the title-page and 
etchings facing pp. 8, 12, 18, 20 and 26. 
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107. FANCIFUL AND FINISHED SKETCHES, A group of 8 leaves displaying about 
Twenty-Five OrIGINAL PENCIL, PEN-AND-INK and WATERCOLOR DrRawincs all, but one, 
by George Cruikshank; six leaves signed, one with initials. Sizes from 16 by 10% to 7 
by 23% inches. Bound into a full blue levant morocco folio volume, gilt tooled, gilt 
edges. 


A group of interesting Cruikshank sketches including a drawing for an announcement for “Ains- 
worth’s Magazine.” The title and information is written in the autograph of Cruikshank in pencil and 
the illustration includes two scribes writing, a cupid and another figure. 


There are six finely finished drawings on another sheet entitled “Goody Two Shoes with the History 
of her Brother Tommy”. Each illustration is in watercolor and has a descriptive legend below. 


Among these drawings is a temperance delineation telling a very moving story and displaying the 
evils of drink. The scene is apparently in a tavern where practically everyone, including a woman, 
is tipsy. Interesting marginal details. Cruikshank has entitled this “First Sketch”. 


Another finely finished drawing in blue wash displays the following note in ink beneath it “Drawn by 
my dear Brother I. R. Cruikshank when a boy. G. Ck.” 


Among the remaining pencil studies is a drawing entitled “The Family Cock’. 


[See illustration | 
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KINDLY READ CONDITIONS -OF “SALE IN FOREPART OF | CATALOGUE 
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ONE OF THE MOST INTERESTING VOLUMES OF DRAWINGS 
IN THIS COLLECTION 


108. FANCIFUL AND SPONTANEOUS SKETCHES BY GEORGE CRUIKSHANK. 
A group of 53 pieces displaying over ONE HUNDRED ORIGINAL PENCIL and PEN-AND-INK 
SKETCHES, several signed by George Cruikshank. Also included in the volume are two 
A.L.s., one receipt s., and one theatrical playbill. The drawings measure from 1734 by 
11 inches to 2 by 2 inches. Bound into a large folio volume, half maroon morocco. 


AN EXCEEDINGLY IMPORTANT AND INTERESTING VOLUME BECAUSE OF THE VARIETY AND TYPE OF ITS 
CONTENTS. The following are some of the high-lights: a pen-and-ink drawing with the following ex- 
planatory legend in the artist’s hand accompanying the drawing of an ass addressing a lion restant 
on a pedestal “The Lion & the Ass. The British Lion & the British Jackass” ; temperance sketches, 
tracings of drawings for etchings; sketches of galleons, designs for a royal palace: drawing for 
“The Upas Tree”; a drawing with neutral wash for “Jacob’s Dream”; details of birds and animals; 
playbill for the Queen’s Theatre advertising performances for “The Bottle” and embellished with 
a large woodcut; drawing entitled “The Noted Stout House’; portion of a letter embellished with a 
self-portrait in pen-and ink; and a large pencil drawing embellished with details and titled in ink 
by the artist as follows: “First Sketch for No. of ‘The Bottle,” signed “George Cruikshank”. 


[See illustration] 
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KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


109. FANCIFUL SKETCHES BY GEORGE CRUIKSHANK. A group of 4 OrIcINAL 
PENcIL and PEN-AND-INK DrAwincs, all touched up with WATERCOLOR, all signed, one 
with tear. 

AN INTERESTING GROUP depicting: 

1. Two women dressing while a male intruder peeks in at the window. 8% by 6% inches. 

2. A nude figure dancing. 744 by 41% inches. 

3. Bust portrait of a woman, profile view. 5% by 4 inches. 


4. A nude figure in a dell, lightly sketched, with a few words in Cruikshank’s autograph in pencil. 
9 by 11% inches. 


110. FANCIFUL SKETCHES BY GEORGE CRUIKSHANK. A group of 18 scraps of 
paper displaying about Forty-Two SKETCHES IN PENCIL, AND PEN-AND-INK, several 
heightened with WATERCOLOR, some signed in full or with initials. Sizes from 6 by 5 
inches to 43¢ by 4%4 inches. 


A FINE GROUP OF SKETCHES drawn when Cruikshank’s fancy took full flight. Among the sketches 
are character drawings of heads and faces, details such as horses legs, hands, a jockey, etc., a night 
watchman holding his light up to a “drunk” leaning against a wall, a sketch which Cruikshank has 
titled “France & England’, and a sketch which the artist has titled “Schlemil”. 


Some of the autograph material appearing on these sketches is in the artist’s handwriting. 


111. FIELD OF WATERLOO, THE, and other SKETCHES BY GEORGE CRUIK- 
SHANK. A group of 16 sheets displaying about Forty-FIVE ORIGINAL PENCIL AND PEN- 
AnD-INK SKETCHES, a few touched up with WATERCOLOR. Seven are signed, two with 
initials. Sizes from 9 by 71/, to 24% by 414 inches. 

Includes a rough sketch which Cruikshank has signed and titled in ink: “The Field of Waterloo” ; 


small detail sketches (female) over which Cruikshank has written in pencil “Comic Almanack. 
1846. Our Own Times. The Yule Log, The Good Genius”, and other sketches. 


fo 


of ® 112. [FIELDING, HENRY.] Ortcrnat PENciL: DRAWING touched up with neutral 


wash, signed by George Cruikshank. For “The History of Tom Jones..A Foundling” by 
Henry Fielding, Esq. London, 1831. Measures 7 by 414 inches. Framed. 


This drawing was reproduced in the above work under the title “The Awkward Situation of Lady 
Balaeston”. 


The same sketch is repeated, very much reduced, in the lower margin. Two other detail pencil 
sketches also in margins. 
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113. FOUR FLIGHTS OF CRUIKSHANK’S FANCY. A group of Four Oricinat PEn- 
AND-INK SKETCHES by George Cruikshank, touched up with WATERCOLOR, signed, three 
with initials. Together in one frame. 
FOUR CHARACTERISTIC INTERESTING SKETCHES depicting: 
1. Skaters, one of whom has fallen through the ice. With onlookers. 234 by 3%%4 inches. 
2. Two ladies and their escorts enjoying the life of London. 3°%4 by 3% inches. 
. A young woman near a stile, one hand upraised. 3144 by 2% inches. 
4. Two men (gladiators) attacked by mad dogs. Two other figures. 334 by 414 inches. 


22/2 


114. [FRANK FAIRLEGH.] Two pieces displaying 9 Or1cINAL PeNcIL Drawines by 
George Cruikshank, two touched up with WATERCOLOR, unsigned. For “Frank Fairlegh, 
or Scenes from the Life of a Private Pupil”. London, 1850 


These sketches are among those Cruikshank jotted down for purposes of book illustration. The 
first sheet displays the sketch for “Lawless Finds his Level”. Represents Lawless, in a clump of 
bushes, shaking his fist at Fairlegh and Oakland who had just thrown him out. There are three 
other sketches on this sheet which are very good, one is touched up with wash. 

The second drawing is more finished than the preceding ones and illustrates the plate in the above 
work entitled “Results of Giving Satisfaction”. Depicts the end of what appears to be a duel. The 
victor is buttoning his gloves while Oaklands is lying on the ground receiving medical aid. Frank 
Fairlegh is bending over him. 


115. [FRANK FAIRLEGH also THE TABLE BOOK.] OrtcinaL WATERCOLOR DRAW- 
ING unsigned, by George Cruikshank for “Frank Fairlegh”, London, 1850. [ALso| Two 
OricinAL PenciL Drawines and about Five Detait Drawincs mainly relating to the 
principal subject, unsigned by George Cruishank, for “George Cruikshank’s Table- 
Book”, Edited by G. A’Beckett, London, 1845. On both sides of a sheet measuring 8° 
by 6% inches. Matted. 


The first is a finely finished watercolor drawing, the reproduction of which faces page 28 of the 
first listed volume where it is entitled “Frank Fairlegh caught in the Booby Trap”. 

The principal drawing on the reverse side is an illustration to an advertisement announcing the 
publication of the first part of George Cruikshank’s “Table Book” on January the Ist, 1845. Sev- 
eral sketches as well as autograph notations by Cruikshank appear on this sheet, one note reads 
“Studying on table, why Ill call it ‘Table Book’. Not connected in any way with my other period- 
icals . 
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116. [FRASER, SIR WILLIAM.] OrtcinaL Drawinc In PENCIL AND WATERCOLOR, by 
George Cruikshank for Sir William Fraser’s work “Poems by the Knight of Morar”, 
signed. 814 by 61% inches. Matted. . 


An extremely important and interesting Cruikshank item, beautifully done and carefully finished, 
when the artist was quite advanced in years. 

This drawing comprises eight scenes and the title of the above work. The book for which the etch- 
ing was made was never actually published, yet there are several copies extant, we believe in various 
formats. For example, there is a copy printed on single sheets of thin paper with unnumbered plates, 


~the paper being tinted yellow. This has a frontispiece “Drawn and Etched by George Cruikshank, 


1866” illustrative of the “Maniac”. 
Another copy of the same date appears on rather thick paper. The plate “The Maniac Monk” is 
in the body of the work facing the poem which is illustrated, and the copy is further embellished 
by three additional plates (one being the frontispiece) by Gustave Doré. Included with the above 
is a copy of the etching. 

[See illustration ] 
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AN EXCEEDINGLY HANDSOME GROUP OF FINISHED DRAWINGS 


117. [FRONTISPIECES FOR JOHN FAIRBURN.] A group of 5 sheets displaying 
Six OricinaL WaTercotor Drawincs by George Cruikshank, each signed. Measures 
from 714 by 814 inches to 434 by 61% inches. Artistically matted and bound into an 
oblong folio volume of full red levant morocco, handsomely gilt tooled and lettered, 
gilt edges, by RIVIERE. 


A FINE AND HIGHLY DESIRABLE COLLECTION OF FINISHED WATERCOLORS, CAREFULLY AND BRILLIANTLY 
DELINEATED. The hand-lettered title-page reads “Original Drawings by George Cruikshank. Fron- 
tispieces for Fairburn. Circa 1820”. The drawings depict: 


1. An interesting display of fourteen different subjects. It is headed * ‘Fairburn’s Characters”, with 
penciled lettering below which is indistinguishable. The center scene, within a circular medal- 
lion, depicts a wizard, through his magic, showing a young girl (Queen Victoria) her future 
husband. Around the circle are the words: “The Royal Horoscope of Fortune”. Another draw- 
ing depicts a wedding, another a charming couple dancing; another the ‘birth of an heir and 
another a funeral cortége en route to Westminster. 


2. Britannia seated in her glory with the lion crouching at her feet. Two British jack tars and an 
admiral in full dress making her a presentation. Blocked in light penciled letters above the 
drawing are the words “Twelfth Night. Fairburn”. 


3. The king (or baron) seated on a dais in the banqueting hall. The guests are enjoying a repast 
while a noble couple dance. Four drawings appear in the margins depicting a chimney sweep or 
street sweeper with his shovel and broom, a jack tar, a man of quality and a lonely maiden play- 
ing a guitar. Below the drawing is lightly lettered “The Old English Gentleman’. 


4. Mirth and Joy. A design depicting Punch and Negus, as well as the British arms, bored wines, 
other insignia and details. 


on 


.A beautiful girl in a bower of flowers. Written lightly beneath is: “Come and see my pretty 
Bower’. The second delineation on this page depicts a soldier going off to the wars while his 
wife kneels by the cottage door, waving good-bye. Beneath is the legend faintly discernible in 
pencil “He pauses to bless her as she knelt”. 


[See illustrations opposite and facing page 52] 


118. GALLERY OF COMICALITIES and other DRAWINGS. A group of 4 ORIGINAL 

Warercotor Drawincs, two of which are for “The Gallery of Comicalities. Embrac- 

ing Humourous Sketches by the Bros. Robert & George Cruikshank”, London, n.d. All 

four signed, three with initials. 

An interesting group comprising: 

i dueperett ae of the Gallery of Comicalities, where it is entitled “French Brandy”. 3% by 3% 
inches. 

2.No. LXXXVII of the above work where it is entitled “English Beer”. 444 by 3% inches. 

3. Drawing of a gourmand. 5% by 5 inches. 

4. Sketch made for the etching entitled “The Opening of the Great Exhibition of all Nations, by 


. Queen Victoria, and... Prince Albert, on the Ist of May, 1851”. This detail is the central 
unit depicting Victoria and Albert on a dais, surrounded by multitudes of people. 4% by 7 inches. 
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AN EXTREMELY DESIRABLE VOLUME OF SKETCHES 


119. GEORGE CRUIKSHANK AND HIS FANCY. A group of 26 sheets displaying 
about Sixty ORIGINAL PEN-AND-INK and PENCIL SKETCHES (one in crayon), by George 
Cruikshank, mostly signed, some with initials. Measures from 1544 by 1144 to 234 by 
51% inches. Inlaid to size and artistically bound iniv a fuli crimson levant morocco 
volume, handsomely gilt on sides and back, inner gilt fillet borders, gilt edges, by 
RIVIERE. 


THIS INTERESTING VOLUME CONTAINS A NUMBER OF SKETCHES WHICH LATER EVOLVED INTO MANY IM- 
PORTANT AND WELL-KNOWN CRUIKSHANK DRAWINGS. Included are the drawing entitled “Love Strew- 
ing the path of Time with flowers”; a design for the arms of France depicting on its shield carica- 
tures of “Liberté, fraternité, Egalité”’; a sheet displaying costumes of dandies entitled by Cruik- 
shank “Early Sketches”; an interesting finished drawing depicting an oriental scene; a sheet dis- 
playing several sketches and details under which is the following pencil identification in another 
hand “A wild Ride with Herne the Hunter’ and “The Upas Tree”, a famous temperance subject. 


[See illustration | 


120. GRAPHIC PICTURINGS BY GEORGE CRUIKSHANK. A group of 5 sheets 
displaying about TweNTy PENCIL SKETCHES, each leaf with Cruikshank’s signature. 
Sizes from 814 by 1614 inches to 534 by 87% inches. The largest sheet is uneven in size 
and another large sheet has a portion cut away. 

One of the rough pencil sketches suggests a drawing for “The Capture of Colclough and Harvey” 
for Maxwell’s “History of the Irish Rebellion in 1798”. One sheet displays a sketch of the Rialto at 
Venice, touched up lightly with watercolor, has three signatures of the artist, two being initials. 
Under one of the pencil drawings Cruikshank has written “This sketch, made from a sketch by a 
Lady and I made an etching of this which was published by Mrs. Humphrey, St. James, St. James. 
George Cruikshank”. Other imaginative sketches, including a small drawing, touched up with water- 
color, of himself. 


“THE: GAF’ DID- TT= 


}21. GREATEST PLAGUE OF LIFE, THE. Ortcinat Pencit Drawinc TOUCHED UP 


witH WaTERCOLOR by George Cruikshank, signed. For “The Greatest Plague of Life: 
or The Adventures of a Lady in Search of a Good Servant. Edited by the Brothers 
Mayhew”. Published in London circa 1847. Measures 5% by 41% inches. Matted and 
framed. 


A finely executed and finished drawing for the above work, the etched plate of which faces page 
60 and is entitled “The Cat Did It!” 


Depicts a bevy of cats playing havoc with a kitchen and pantry. A horde of destructive felines are 
making short work of a chine of beef, a goose and other victuals with which the table is laden. 
One of the musical assemblage is smashing a window-pane, another is playfully hurling down 
a vase from an upper shelf, another is innocently pushing a plate from its place to the floor, while 
another is tactlessly smashing crockery with a hammer. Cats are grossly maligned in this illustra- 
tion. They never would think of doing such things. 


a0) 
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A FINE SET 


122. [GREATEST PLAGUE OF LIFE, THE. ] A set of Four OrIGINAL PENCIL AND 
Warercotor Drawincs (two are tracings) by George Cruikshank for “The Greatest 
Plague of Life” by the Brothers Mayhew. London [1847]. Each signed. 


A CHARMING SET depicting: 

1.“The Morning Gossip.” A finely delineated drawing, the reproduction of which appears facing 
page 182 in the above printed work. Three maids are busily engaged in the gossip of their re- 
spective households. 

2.“The Sentimental Novel Reader.” A finished drawing on tracing paper, the reproduction of which 
appears facing page 214. The maid is seated by the fire, her toes cocked up on the fender, happily 
oblivious of her household duties as she weeps. geysers over the tender novel of “Gipsy Girl of 
Rosemary Dell”. 

3. Finished drawing of the foregoing subject. 

4.“Do you Know as your Street-Door is Open?” Original tracing for the reproduction which faces 
page 278. Depicts a frightened lady peeping timorously out of the bed curtains while her hus- 
band, candle and sword in hand rivets his gaze upon the door, expecting to see a knave break in. 
It is only the policeman announcing that the front door is open. 


ABOUT 10 SKETCHES ON TWO LEAVES 


123. GREENWICH HOSPITAL. Two OricinaL Drawinecs, one in PENCIL, PEN-AND- 
Ink and Wash, the other in PeN-anp-Ink, by George Cruikshank, signed. For “Green- 
wich Hospital. A Series of Naval Sketches . . .” by an Old Sailor [Capt. Barker]. 
London, 1826. 


The first sketch displays the following autograph notation above it in Cruikshank’s handwriting 
“Original Sketch. Capt. Barkers. Greenwich Hospital”, and below it “Battle of the Nile”. The 
etching made from this sketch appears facing page 86 in the above volume. Depicts the interior of 
the “Jolly Sailor” tavern. He is shouting “Boarders on the starboard bow!” to which the whole 
company is rising, wooden legs, crutches and all, bellowing loudly in approbation. Only two figures 
are clearly drawn, the others are roughly sketched in. 7% by 91% inches. 

The second drawing is entitled “Scud Hill’ in Cruikshank’s autograph with the additional nota- 
tion above the sketch as follows: “Original Sketch for Captn; Barker's “Greenwich Hospital’”. The 
published illustration faces page 185 in the above work. Depicts Nelson poised atop of a barrel, 
holding a goblet aloft in his right hand. In the margins are several clever sketches. Among them are 
a bust of Lord Nelson; a “Walking island” which looks like a centipede; and other sketches. 
15 by 936 inches. Small tear in margin. 
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SKETCHES FOR “THE GOOSE GIRL” 


124. GRIMM, JACOB L. AND WILHELM K. Oricrnat Pencit Drawines signed by 
George Cruikshank for “German Popular Stories. Translated from the Kinder und 
Haus Marchen”. Collected by M. M. Grimm. London, 1823. Five Groups of sketches 
on one sheet measuring 714 by 4° inches. 

A TYPICALLY CRUIKSHANKIAN PAGE displaying illustrations for the tale of “The Goose Girl”. 
The etched plate made from this drawing forms the frontispiece to volume II of the above work. 


Depicts the true princess, disguised as a goose-girl, seated beneath a tree. She is combing out her 
lovely locks as the wind, upon her bidding, blows away the hat of Curdken, the gooseherd. 


There are four illustrations in the margin of this drawing. Above, and on the side, are details. Below 
is a sketch of the two as they drive the geese through the gate of the city, under which is hanging 
the head of the true princess’ horse which she addresses in passing. In Cruikshank’s hand, above 
the main illustration, is the following in ink: “Original Sketch for Grimm’s Tales. Geo. Cruikshank”. 


SKETCH FOR “THE BLUE LIGHT” 
125. GRIMM, JACOB L. AND WILHELM K. Oricrtnat Pencit Drawine by George 


Cruikshank signed for “German Popular Stories. Translated from the Kinder und 
Haus-Marchen”. Collected by M. M. Grimm. London, 1823. Size 742 by 414 inches. 
A FINE PENCIL SKETCH to illustrate “The Blue Light” a tale in the above work. The etched plate 
made from this drawing faces page 29, volume II of the above work. 


Depicts a woe-begone soldier sprawling at the bottom of a dried-up well. As he lights his pipe at a 
magical blue light, a black dwarf appears to do his every bidding. 


Five little remarque drawings appear in the margins of this sheet. In Cruikshank’s hand, above 
the drawings, is the following in ink: “Original Sketch for Grimm’s Tales, Geo. Cruikshank”. 


SKETCHES FOR “THE NOSE” 


126. GRIMM, JACOB L. AND WILHELM K. Oricinat Pencit Drawincs signed by 
George Cruikshank for “German Popular Stories. Translated from the Kinder und 
Haus-Marchen”. Collected by M. M. Grimm. The sheet displays the center sketch and 
three marginal drawings. 714 by 4% inches. 

AN EXTREMELY DESIRABLE CRUIKSHANKIAN PIECE made to illustrate the tale of “The Nose”, the 
etched plate faces page 171 in vol. II of the above work. 


Depicts a poor soldier seated under an apple tree bemoaning a catastrophe which had happened 
to his nose, it having grown ells long. His comrades, tripping over this lengthy proboscis on their 
way through the wood, hasten back to see where this curious nose had its origin. 

The marginal illustrations also serve to illustrate the story, though they were not etched for the 
tale. One of the marginal illustrations depict the soldier’s nose grown to about three ells in 
length, the other depicts the wicked princess astonished at the enormous length of her once dainty 
little nose. In Cruikshank’s hand, above the principal drawing, is the following, written in ink: 


“Original Sketch. Grimm’s Tales. Geo, Cruikshank”. 
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SECOND AND LAST SESSION 
Thursday, May 9, 1946, at 2 p.m. 


CATALOGUE NUMBERS 127 To 233 INCLUSIVE 


127. GRIMM, JACOB L. AND WILHELM K. Ortcrna Pencit Drawincs signed by 
George Cruikshank for “German Popular Stories. Translated from the Kinder und 
Haus-Marchen”. Collected by M. M. Grimm. London, 1823. Size 714 by 41% inches. 
A MOST DESIRABLE SHEET displaying TWO SKETCHED ILLUSTRATIONS for the title-page of volume 
II of the above work. The upper sketch was the one chosen for reproduction. 


Depicts an old granny seated in a straight-backed chair by a cackling fire. She is surrounded by 
eager children whose upturned faces betray their interest in the tales that the brothers Grimm 

ave here collected. A cat is sleepily blinking at the fire. 

elow this drawing is another similar, the same subject treated in a somewhat bolder fashion. 
There are fewer children and the mother of the brood is leaning over the old woman’s chair also 
entranced with the tales that are being told. In Cruikshank’s hand above the drawings is the fol- 
lowing, written in ink: “Original Sketches. Grimm’s Tales’. Then below is the signature of the 
artist. 


The illustrations for these stories are among George Cruikshank’s finest work. 


PENCIL SKETCHES TO ILLUSTRATE GRIMM’S FAIRY TALES 
128. GRIMM, JACOB L. AND WILHELM K. Two OricinaL Penci, DRAwINGs and 


numerous details on a sheet titled “Grimms Tales” and signed twice by George Cruik- 


J Ghank. For “German Popular Stories. Translated from the Kinder und Haus-Marchen”. 


_— 


Collected by M. M. Grimm, London, 1823. 734 by 41% inches. 
AN EXCEEDINGLY INTERESTING SHEET displaying on the recto a drawing for “The Waggish Musician” 
which is reproduced facing page 84, vol. I of the above work. 


On the verso is a sketch to illustrate the tale of “Hans in Luck”. This was made for the frontispiece 
for volume I. 


About twenty remarque drawings appear in the margins, all referring to the above tales. 


Se 


129. GUY FAWKES and other SKETCHES. Four Pieces displaying about TWELVE 
OrIGINAL PENCIL AND PEN-AND-INK SKETCHES by George Cruikshank, two touched up 
with WaTeRcoLorR. Three sheets signed. Sizes from 45¢ by 7 to 334 by 514 inches. 


One piece displays several pencil sketches intended to illustrate “Guy Fawkes”, the historical ro- 
mance by William Harrison Ainsworth. Cruikshank’s illustrations for this story first appeared in the 
“Miscellany” simultaneously with the “Tower of London”. 
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130. HALL, MRS. S. C. OricinaL Pencit Drawinec touched up with Sepia, by 
George Cruikshank, unsigned. For “Sketches of Irish Character”, by Mrs. S. C. Hall. 
414 by 434 inches. Framed. 


This drawing was made for the woodcut headpiece on p. 355 in the above work. It is an illustra- 
tion for the story entitled “Captain Andy”. The illustration is entitled: “The Outlaw’s Burial.” 
The engraving was done by Thompson. 


Depicts Mad Mary Corish at the burial of Thomas Jarratt, the outlaw. She is standing framed in 
the pointed arch of an old wall, the moon behind her giving her an unearthly appearance. 


At the foot of the drawing, Cruikshank has inscribed: “The Burial of the Outlaw, Thomas Jarratt,” 
and beneath this in the same hand is the following “Sketches of Irish Character.” 


131. HALLIDAY, ANDREW, Editor. The Savage-Club Papers. [llustrated, including 
2 woodcuts by George Cruikshank. 2 vols., 12mo, full polished calf, gilt, gilt edges, 
original cloth covers bound in. London, 1867-8 


First epitron. Cohn 725. Bookplates removed from inside of front covers. 


132. [HARP, THE.] OrrtcmnaL PEN-AND-INK AND WATERCOLOR DRawinc by George 
Cruikshank, signed. Framed. 


Depicts a lady playing a harp to a seated gentleman. Behind them, to the side, is an opened book 
upon a lectern. 


133. [HOGARTH, WILLIAM.] Two OricinaL WaTERcoLoR Drawincs, by ene: 
Cruikshank, each signed “Geo. Cruikshank”. 


These two watercolor drawings are studies after Hogarth’s plates entitled “Morning”, and “Evening”. 
The original engravings appears in Hogarth Moralized, published in 1831. 


The first drawing represents an animated scene in a market about break of day in the winter. A 
spinster is going to church attired in showy apparel. 414 by 74% inches. 


The second drawing represents a family wearily returning homewards after a Sunday afternoon’s 
recreation in the City’s outskirts. 


134. HOLIDAY SCENES. A group of 3 etchings by George Cruikshank of a series 
of four entitled: (1) Breaking Up; (2) “At Home” in the Nursery, or The Masters & 
Misses Twoshoes Christmas Party; (3) Home from School—or the Commencement 
[sic] of the Holidays. Measures from 714 by 9% to 7 by 91 inches. 
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PRESENTATION COPY FROM GEORGE CRUIKSHANK 
TO FREDERICK LOCKER-LAMPSON 
WITH AN INSCRIPTION IN EACH VOLUME 


135. HUMOURIST, THE. A Collection of Entertaining Tales, Anecdotes, Repartees, 
Witty Sayings, Epigrams, Bon Mots, Jeu d’esprits, &. Carefully selected. 40 CoLORED 
etchings, including vignette title-pages by George Cruikshank; a few plates very slightly 
time-discolored. 4 vols., 12mo, full red levant morocco, gilt backs, gilt edges, original 
front covers bound in, by RIVIERE; a few outer margins very slightly defective. 

; London, 1822, 1819, 1819, 1820 


First epitions of vols. II-IV. Vol. I is of the second edition. The plate “John Audley” in vol. II, 
Is ~and the plate “Choang and Hansi” in vol. III are of the first state, without the date, but with the 
imprint. A few other plates in the work are without imprint or date. Seven plates in vol. III are 

dated, 1820, and three plates in vol. IV are dated 1821. 


A FINE ASSOCIATION VOLUME, BEING A PRESENTATION COPY FROM GEORGE CRUIKSHANK TO FREDERICK 
LOCKER-LAMPSON, with the following autograph inscription on each printed title-page “To Fredk 
Locker esq. with the best regards of Geo. Cruikshank’. With the Frederick Locker-Lampson jester 
bookplate. 

[See frontispiece | 


EMBELLISHED WITH ILLUSTRATIONS OF TOM, JERRY AND LOGIC 
BY GEORGE CRUIKSHANK 


136. HONE, WILLIAM, A.L.s. “W. Hone’. 1 p., 4to. To “George” [Cruikshank]. 
Small piece torn out of lower margin slightly affecting a signature by Cruikshank. 
y, Tipped to cardboard. 


An interesting piece. Besides signatures by Cruikshank, the first page displays a rough sketch for 
the “Bank Note Not to be Imitated”. Several unfortunates are hanging from the gallows probably 
from passing forged one-pound notes. Pages 2 and 3 display about TWENTY-FIVE ORIGINAL PEN-AND- 
INK sketches apparently intended for Cruikshank’s characters, “Tom, Jerry and Logic”. 


137. [HONE, WILLIAM.] A group of 12 pieces, mostly corrected proofs of Honetracts 
comprising 47 pp., 12mo and 4to. London: Printed for William Hone, 1821, etc. 


a 138. HOOTON, CHARLES. Colin Clink. 16 etchings, of which 15 are by John Leech, 
and | by George Cruikshank. 3 vols., 12mo, original cloth, uncut; inner hinges cracked, 
/ and some other binding defects. London, 1841 


First epition. Accompanying the above, is an OrtcinAL WATERCOLOR Drawinc by George Cruik- 
shank for the present work, This drawing was made for the etching facing p. 120 in vol. I, entitled 
“The Gamekeeper attacking the Poachers”, signed “George Cruikshank”. 4% by 3% inches. 


Depicts the struggle between the gamekeepers and the poachers. A fierce mastiff is attacking a 
figure in the foreground. 


139. HOP O’MY THUMB. A group of 3 Proor Ercuincs by George Cruikshank 
for “Hop-o’ My-Thumb . . .” in “George Cruikshank’s Fairy Library”, London circa 
“1853. A few light fox marks. 


The etchings face pp. 24, 26, and 28 in the above work. All from the H. W. Bruton collection, one 
of Cruikshank’s executors. 
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140. HOP 0’ MY THUMB. A group of 3 sheets of OrIGINAL PENCIL DRAWINGS, two 
touched up with WaTERcoLoR by George Cruikshank, signed (one with initials) dis- 
playing about Twenty SketcuEs. For “Hop o’My Thumb . ” in George Cruik- 
shank’s Fairy Library, London circa 1853. 


A HIGHLY DESIRABLE GROUP comprising: 

1. A projected sketch for “Hop o’ My Thumb” depicting the giant holding up a large sheet with 
his teeth and hands. Remarque drawings not relating to the sketch appear in the margins. On 
the verso is another sketch for the series. This latter is nearer that which was finally adopted. 
Both are unpublished. From the H. W. Bruton collection. 9% by 74% inches. 

2, An extremely interesting design intended for an engraved title-page which was never published. 
Three scenes illustrate “Hop 0’ My Thumb”. Interesting drawings in the margin. From the H. W. 
Bruton collection. 934 by 714 inches. 

3. Drawings for the above appear on both recto and verso. Those on the recto (three drawings) 
were made for the etching which faces page 28 in the published work. These latter are entitled 
“(1) Hop-o? My Thumb leads his Brothers out of the Wood; (2) Hop-O’ My Thumb puts on the 
Seven League Boots—escapes from the Giant and Goes Home; (3) Hop-O’ My Thumb arrives 
at Home before his Brothers, shows the Seven League Boots to his Father & tells him all about the 
Giant Ogre”. Over the details on the verso, Cruikshank has written in pencil: “The Giant Ogre 
discovers Hop-O’ My Thumb & his Brothers whom his wife had hoped to conceal from [him]”. 


A SUPERB MANUSCRIPT OF GREAT INTEREST 


A RICHLY ILLUMINATED MANUSCRIPT OF THE 
FINEST FRENCH WORKMANSHIP, ON VELLUM 


141. HORAE BEATAE MARIAE VIRGINIS ad usum Ecclesiae Nivernensiis (Nevers). 
Small 4to, full brown morocco, blind tooled antique, gilt edges, by CAPE. 


French, middle XV century 


The manuscript is executed on 92 leaves of fine vellum, measuring 71¢ by 5% inches, written in 
gothic characters in black and red, long lines, 19 to a full page, fine illuminated initials, paragraph 
marks and interlinear ornaments throughout. 


THE MANUSCRIPT CONTAINS FIFTEEN MINIATURES, LARGE AND SMALL 
ALL OF EXQUISITE DESIGN AND EXECUTION 


Each page of the manscript is decorated with superb borders beautifully painted in colors, and in 
camaieu gris, on solid gold backgrounds. The pages which contain text alone have the borders on 
one side, those with miniatures have magnificent borders on the four sides of the page, all contain- 
ing flowers, fruit and scroll work with moths, snails, frogs, birds, peacocks, butterflies, griffins, gro- 
tesques, crickets, etc. 


The miniatures are as follows: 


1. At the beginning of the lessons from the Gospels is a magnificent miniature of St. John with his 
eagle on the Island of Patmos, writing his Gospel, the Trinity looking down from heaven. 

2. At the end of the lessons from the Gospels is a full-page miniature of the Tree of Jesse. In the 
lower border of this miniature is the coat of arms of CHRISTOPHE DE LA CHASSEIGNE, SEIGNEUR DE 
LA CHASSEIGNE: purple, a fesse arg., and thereon a hound courant sable gorged with a collar, 3 
acorns, 2 in chief and 1 in point. 


| Continued 
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3. The miniatures for the Hours proper follow: 
i. The Annunciation (Matins). 
ii. The Visitation of Elizabeth (Lauds). 
iii. The Nativity (Prime). 
iv. The Angel Gabriel appearing to the Shepherds (Tierce). 
y. The Magi (Sext). 
vi. The presentation in the Temple (None). 
vii. The Flight into Egypt (Vespers). 
viii. The Assumption of the Virgin (Compline). 
These eight miniatures for the Hours are of smaller size than the others and are all exquisitely 
painted. 


4. The Crucifixion, prefixed to the Hours of the Holy Cross. 
5. Pentecost, prefixed to the Hours of the Holy Spirit. 


6. A full page miniature of the dead Christ at the entrance to the grave in the arms of. Mary. The ~~ 


kneeling figure of St. John in front of the grave. In the border is a coat of arms, arg. a rose with 
leaves gules. 

7. At the beginning of the Penitential Psalms is a large miniature probably representing King 
Herod giving instructions to his captain for the slaying of the Innocents, armed soldiers in the 
background. 

8. The Office for the Dead is preceded by a large miniature probably representing Jacob presenting 
venison to Isaac, Rebekah standing by, and Esau hunting with a dog, outside the tent. 

THE PROVENANCE OF THIS MANUSCRIPT IS OF THE GREATEST INTEREST 

The book comes from the historic town of Nevers, and was originally executed, probably about 1440 

for the Seigneur de la Chasseigne, whose arms are to be found in the margins of the sixth leaf. 

In 1809 it was presented by Madame de la Chasseigne to Monsieur de Sainte Marie, Colonel de 

Yetat Major, and Chevalier de Ordre Royal et Militaire de Saint Louis. On the verso of the first 

blank leaf Monsieur de Saint Marie has written the following ‘ce beau manuscrit m’a été donné 

la 19 Octobre 1809 par madame de la chasseigne. ce sont les heures qui ont appartenir a Christophe 
de la Chasseigne Seigneur de la Chasseigne, Asceloup, Rosemont et autres lieux, premier president 
de la chambre des comptes de Nevers. 

Ses armes sont au bas du douxieme feuillet. Sainte Marie’. 

Loosely inserted is an extremely interesting letter to Monsieur Sainte Marie from the “Religieuses 

Carmelites de la ville de Nevers”, who were established, according to this letter, in 1818, requesting 

him to accept the charge of temporal father of their order. 

From the Clarence S. Bement collection, with his bookplate. 


[See illustrations opposite and on the preceding page | 
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142. IT AM A FRIAR OF ORDERS GREY, and Other Drawings. A group of 4 ORIGINAL 
Warercotor Drawincs by George Cruikshank, two signed. 


A SMALL, BUT INTERESTING GROUP comprising: 


1.A drawing of a merry friar whose gluttony makes the chair he sits on groan with his weight. 
Published in London by Tegg about 1825, with the words of the song. 10% by 74 inches. 


2.A wash drawing depicting the King and Queen at Brighton. 1% by 3% inches. Artistically 
matted. 


3. A political caricature entitled “John Bull giving advice to his Favourite Candidate!” 11% by 
15 inches. 


4. A watercolor in sepia drawn for the frontispiece to “Bellamira, or the Fall of Tunis” in “Ancient 
Legends, or Simple and Romantic Tales” by John Kerr, London, 1818. Accompanied by wood- 
cut reproduction on India paper. 5 by 4% inches. 


143. IDLINGS IN ART BY GEORGE CRUIKSHANK. A group of 13 leaves (scraps 
of paper) displaying about Twenty OricINAL PeNnciL AND PEN-AND-INK DRAWINGS 
mostly touched up with WATERCOLOR, six display Cruikshank’s signature written out or 
in initials. Sizes from 1344 by 8 inches to 21% by 2 inches. 


AN EXTREMELY EXPRESSIVE GROUP OF SKETCHES depicting a jockey on a galloping horse, with details; 
an artistic vignette comprised of fairy sprites and scrolls enclosing the title “A Fairy Tale of Love’; 
a sketch showing the interior of a gymnasium where some men are engaged in pole vaulting and 
other activities; caricature sketches of full figures and faces. 


144. IMAGINATIVE SKETCHES BY GEORGE CRUIKSHANK. A group of 10 sheets 
displaying about Forty SKETCHES IN PENCIL AND PEN-AND-INK, a number touched up 
with WATERCOLOR, nine signed, three with initials. Measures from 10 by 7% to 314 
by 2% inches. 

THIS IS TRULY AN IMPORTANT COLLECTION OF SKETCHES BY CRUIKSHANK as it displays to advantage 
the deft hand and great skill this artist possessed. Includes the following studies: half-length figure 
of a woman in cap, ruff, and jacket; two studies of Orpheus and his lute; various studies of a seated 


young lady; the personification of Temperance with banner and shield; a kneeling bootblack and a 
sketch of a girl and boy probably intended for “The Drunkard’s Children”. 


145. IMAGINATIVE SKETCHES BY GEORGE CRUIKSHANK. A group of 11 
pieces, displaying about Forty OricinaL Pen-anp-INK anp PENCIL DRawiNcs mostly 
touched up with WATERCOLOR, six signed, three with initials, Measures from 634 by 
834 to 234 by 134 inches. 

A HIGHLY DESIRABLE GROUP including a design for a sculptured statue of a mediaeval lancer; a man 


being dragged to a pump by his companions; caricatures of faces; detail studies including a portrait 
of a ghost; and several sketches of female fashions. 
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WITH NUMEROUS VERY CHARACTERISTIC 
CRUIKSHANK SKETCHES 


146. IMAGINATIVE SKETCHES BY GEORGE CRUIKSHANK. A group of 22 leaves 
displaying about 112 OricinaL PENcIL and PEN-AND-INK DRrAwINGs, a number touched 
up with WATERCOLOR, most of the leaves display Cruishank’s signature. Sizes from 
121% by 74 inches to 284, by 6 inches. Inlaid and artistically bound into a full midnight 
blue levant morocco folio volume, gilt, gilt edges. 


The front cover is lettered “Original Drawings by George Cruikshank. Sketches and Plans for 
Important Works” and the volnme includes sketches of a lady and her dog promenading; sketches 
of heads of men and women; ballet dancers; a delicately colored pencil sketch of a picnic; 
architectural details; and other sketches which are exceedingly clever and typical of the artist. 
Much of the autograph material on the sheets whereon the sketches appear, is in the autograph 
of George Cruikshank. 


AN IMPORTANT COLLECTION OF DRAWINGS 
WITH PROOF ENGRAVINGS 


147. INDIA PROOFS AND ORIGINAL DRAWINGS. A group of 48 OrtemnaL Draw- 
INGS in Pencii and PEN-AND-INK mostly by George Cruikshank, all but two or three 
touched up with Watercotor. The majority of the drawings display Cruikshank’s 
signature of initials. Sizes of drawings approximately 5 by 31% inches, sizes of proofs 
approximately 9 by 7 inches. 


AN EXTREMELY DESIRABLE COLLECTION as most of the drawings are accompanied by one or more 
woodcut reproductions. It is interesting to compare the transition from drawing to woodcut. 


The drawings and woodcuts have not been identified but would afford several hours of pleasure 
in identification by an interested student and admirer of Cruikshank’s art. The identification would 
be facilitated by the reproductions. Several of these drawings apparently were used for the wood 
blocks. 


148. INGLIS, H. D. Rambles in the Footsteps of Don Quixote. Etchings by George 
Cruikshank: lightly foxed. 12mo, original green cloth; binding worn, inner back hinge 


repaired, London, 1837 


First epition. With the 2 pp. of advertisements before the half-title. Accompanying the above is 


=— an-ORIGINAL WATERCOLOR DRAWING, signed in ink “G. Ck.” which is the sketch for the frontispiece of 


/ 5 


the above work. 


149, INGLIS, H. D. Rambles in the Footsteps of Don Quixote. Etchings by George 
Cruikshank. WITH A DUPLICATE SET OF PROOFS OF THE PLATES ON INDIA PAPER, 12mo, 


— 
4 2 full green levant morocco, gilt fillets on sides, gilt back and top, by RIVIERE. 


London, 1837 


First EpIt1on. With the 2 pp. of advertisements at end. With the signature of H. W. Bruton on fly- 
leaf. With the Gustavia A. Senff bookplate. 
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“INGOLDSBY SKETCHES” 


150. [INGOLDSBY LEGENDS.] A group of 4 sheets displaying about TWELVE OrIGI- 
NAL Penci, SketTcHES by George Cruikshank unsigned mostly for “The Ingoldsby 
Legends, or Mirth and Marvels” by Thomas Ingoldsby [R. H. Barham], London 1840-7. 
Measures from 4° by 7 inches to 2% by 4° inches. 

A REALLY FINE GROUP OF CRUIKSHANK SKETCHES for the above work. Depicts: 

1. Several sketches and autograph notes (those on the verso not by Cruikshank). The first sketch 
depicts “Old Nick” being whipped; the second is a drawing of “Old Nick” in a most melancholy 
attitude; the third is a drawing of George Cruikshank himself. 

.This is a tracing for “The Bagman’s Dog”. There are two different, though similar, sketches 
on this sheet, each illustrating a scene. From the collection of H. W. Bruton, one of Cruikshank’s 
executors. 

3.-4. These two sheets are inlaid together. The first drawing illustrates “The Lay of St. Medard”, 
the etching for which appears in the above work. Saint Medard is slashing the bag Old Nick is 
carrying upon his back on the shore of the Red Sea. The drawing differs somewhat from that 
finally used. The second sheet has two scenes on the recto and a drawing on the verso. One is a 
rough sketch for the same scene above described. 


i) 


151. [INGOLDSBY LEGENDS.] Oricinat Pencit Tracinc by George Cruikshank, 
unsigned. For “The Ingoldsby Legends, or Mirth and Marvels” by Thomas Ingoldsby 
[R. H. Barham], London 1840-7. 314 by 41% inches. 


This tracing was drawn to illustrate “The Lay of St. Cuthbert; or, The Devils’s Dinner-Party. A 
Legend of the North Countree”. Cruikshank decided not to use it, and it remained unpublished. 
Depicts Old Nick, Beelzebub, and their demoniac associates carousing in Bolton Hall. Saint Cuthbert 
has not yet appeared. From the collection of H. W. Bruton. 


152. IRELAND, WILLIAM H. Life of Napoleon Bonaparte. 24 CoLoRED plates and 3 
uncolored plates by George Cruikshank; one plate slightly torn, and a few margins 
slightly foxed. 4 vols., 8vo, full blue levant morocco, gilt backs, gilt arms on sides, gilt 
edges, by RIVIERE; offset on two title-pages, and some offsets throughout the vols. 
London, 1823, 1825, 1827, 1828 


A HANDSOMELY BOUND SET OF THE FIRST EDITION. Vols. I-III contain the printed title-leaves of John 
Fairburn, and vol. IV contains the John Cumberland title-leaf. There is no printed title-leaf for the 
latter volume. With a half-title in vols. I-I]. With the list of plates in the final volume. 

Twenty-three of the plates bear the Fairburn, and the other four plates the Cumberland imprint. 


[See illustrations opposite and facing page 66] 
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153. [IRVING, WASHINGTON.] A History of New York. Vignette on title-page by. 
George Cruikshank. 12mo, full gray levant morocco, gilt, gilt top, uncut, by woRFOLD. 
London, 1824. 


First Epit1on with the present vignette. Extra-illustrated by the insertion of 8 woodcuts from the 
“Beauties of Washington Irving”, the 4 plates engraved by Davenport after G. C. for the Family 
Library Edition, 2 etchings from illustrations to Popular Works, being the designs of George Cruik- 
shank. With the name of H. W. Bruton on fly-leaf, and with the Gustavia A. Senff bookplate, 


154. JACK SHEPPARD AND OTHER DRAWINGS. A group of 15 leaves (one on 
thin paper), displaying about 45 OricinaL PENcIL and PEN-AND-INK DRAwINGs mostly 
touched up with WATERCOLOR, all but one leaf displays the signature of George Cruik- 
shank, the exception displays the name of his brother Robert Cruikshank. Sizes from 
71% by 834 to 61% by 4% inches. Inlaid and bound into a full ultramarine levant 
morocco oblong small folio volume, artistically gilt tooled, also lettered on front cover, 
gilt edges. 

A FINE AND VARIED COLLECTION including a title-page displaying a design of roses and cherubs, 
on one side is a country girl, on the other, a city girl. The lettering reads “To Town & Country 
Roses—both sweet alike & both alike full of thorns’; a scene from Ainsworth’s novel ‘Jack 
Sheppard”; a drawing entitled “Ladies Dressing by the fireside. Original”, signed and dated “1831”: 
amusing caricatures showing a man admiring himself in a mirror, another smoking and resembling 
a calf, etc. etc.; a sleepwalker in a ladies’ bedroom about to be hit on the head by one of the dis- 
turbed fair ones; a military officer in bright red jacket labeled “Red Boiled Lobster’, a proud naval 


officer in a blue jacket labeled “Blue Lobster”; and others. Robert Cruikshank’s drawing is entitled 
“The Pope’s return to Rome”. 
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A MAGNIFICENTLY EXTRA-ILLUSTRATED COPY 
155. JERROLD, BLANCHARD. The Life of George Cruikshank. 4 vols., thick folio, 


extended from two vols., 12mo, each page of text inlaid, full dark red levant morocco, 
sides with gilt and blind tooled panel design, gilt edges, by BAYNTUN. London, 1880 


FIRST EDITION. A MAGNIFICENT SET, EXTRA-ILLUSTRATED BY THE INSERTION OF ABOUT TWELVE HUNDRED 
PORTRAITS, ETCHINGS, COLORED CARICATURES, ETC., THE WORK OF THE CRUIKSHANK FAMILY, ISAAC, 
GEORGE, AND ROBERT, BUT MAINLY THE WORK OF GEORGE CRUIKSHANK. ALSO INSERTED ARE AUTOGRAPH 
LETTERS, ORIGINAL DRAWINGS, ETC. Each volume has a specially printed title-page. The extra material 
includes: 

ENGRAVINGS 
There are about four hundred copperplates, etchings, etc., all by George Cruikshank with a few 
exceptions; about three hundred and eighty-four COLORED PLATES, including the rare set of plates to 
Barker’s “Greenwich Hospital”; the complete set of plates illustrating “The Life of a Midshipman”; 
the series of plates illustrating “Points of Humour”, also “Punch and Judy”, and others of importance 
and value; about fifty-seven COLORED CARICATURES of fashions, customs, etc., including some of the 
very rare “Monstrosity” plates by George Cruikshank, which so forcibly satirize the dress of the 
dandies of the early XIXth century; about two hundred and seven wood engravings, including a 
choice set of artist’s proofs on India paper of the George Cruikshank plates to Harriet Beecher 
Stowe’s “Uncle Tom’s Cabin”. 

WATERCOLOR DRAWINGS 

Six drawings: a half-length portrait of George Cruikshank; Grimaldi, as a clown; The Strand; 
humorous sketch, by “Phiz,” the illustrator of Dickens’ works; pencil drawing of Fonthill Abbey; 
and interior of St. Paul’s Cathedral. 

AUTOGRAPHS 
Seven A.L.s., by Edward Bradley (‘‘Cuthbert Bede”) ; Mrs Keeley, the actress; George Cruikshank 
to “My dear Blanchard”, signed by Cruikshank with a caricature sketch of himself; W. E. Glad- 
stone; R. W. Proctor; R. W. Ellison; closing salutation of a letter by Charles Kean with his signature, 
followed by a four-line autograph note; short autograph note signed by T. Grenville six addressed 
envelopes, each with an autograph signature on the envelope, by: W. H. Ainsworth, Lord Houghton, 
and Sir John Bowing; and one by Blanchard Jerrold, on the verso of which is a note in his autograph 
and signed by him; large bold signature of George Cruikshank on a sheet of paper. 
With the James William Ellsworth bookplate. 


[See illustration | 


156. JERROLD, DOUGLAS. Cakes and Ale. 2 etched frontispieces and 2 etched vig- 
nette title-pages by George Cruikshank. 2 vols., 12mo, full polished calf, gilt tops, origi- 
nal covers bound in, by RIVIERE. London, 1842 


So 2 : 
/ ? J Grrst EDITION. A FINE Copy. With a leaf of advertisements at the end of volume 1. 
— 


“/ & 157. [KENDAL, E. A.] Burford Cottage, and its Robin-Red Breast. With frontispiece 


after George Cruikshank, and woodcut vignette on title-page by George Cruikshank. 
12mo, full polished calf, gilt, gilt top, uncut, by RIVIERE. London, 1835 


FIRST EDITION. 
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158. LADY AND THE SAINTS, THE. With 10 woodcut vignettes designed by Robert 
Cruikshank. 8vo, half calf, gilt paneled back; cloth covers and backstrip bound in; 
binding rubbed. London, 1839 


First EDITION, With the “Errata” slip. 


159. LOCKER-LAMPSON, FREDERICK. London Lyrics. Etched frontispiece by 
George Cruikshank. 12mo, original terra-cotta cloth, gilt floral design in center of front 
cover, uncut; slight foxing on some pages, as usual; pieces chipped from top and 
bottom of backstrip and numerals written on backstrip in ink. London, 1857 


First EDITION. 


ILLUSTRATIVE OF LIFE IN LONDON 


160. LONDON LIFE. A group of 10 OrtcivaL WATERCOLOR Drawines by George 
Cruikshank, each signed, each measuring 234 by approximately 141% inches. Artis- 
tically inlaid and bound into an oblong folio, full green straight-grain morocco volume, 
gilt, gilt edges. 


AN EXTREMELY FINE GROUP OF ANIMATED SCENES depicting various strata of London life as Cruikshank 
saw it. 

Among the lively scenes depicted are a prize ring with a pair of white and colored combatants; a 
lady falling off her horse with an embarrassing display of limbs; dandies promenading; a man falling 
out of a tumbril drawn by a harrassed donkey; London toughs in a fist fight; a free-for-all and 
convivial scenes within an inn. 


Many walks of life are depicted in these drawings and are very desirable also from that point of view. 


[See illustration | 


161. LONDON ODDITIES; or, The Theatrical Cabinet. Being a Collection of the 
Most Popular, Serious, Comic and Truly Eccentric Songs, Recitations, Narratives and 
Laughable Stories . . . Collected, Revised, and Arranged by Tim Tidy. With 12 coLoreD 
plates by George and Robert Cruikshank. 12mo, full polished calf, gilt, gilt edges, by 
RIVIERE; binding soiled. London, 1824 
A reissue of the first edition printed 1822-3. 
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A VERY DESIRABLE GROUP OF SKETCHES 


162. LORIMER LITTLEGOOD and other Subjects. A group of 4 leaves displaying 
about TWENTY-FIVE ORIGINAL SKETCHES IN PENCIL AND IN PEN-AND-INK several height- 
ened in WATERCOLOR, all but one sheet signed, one being signed twice. 


A FINE CRUIKSHANKIAN GROUP comprising: 

1. A finished watercolor drawing for “Lorimer Littlegood” by A. W. Cole, London, 1855-6 where it is 
entitled “Turning the Tables”. Depicts Lorimer Littlegood forcibly grasping hold of the collar of 
the professor of hypnotism, exposing him as a mountebank on the stage of the Plumpington 
Theatre. Several detail drawings and another sketch for this subject appear on the same sheet. 
There is also a watercolor sketch of a woman. Mounted 8 by 12% inches. 

2. PuNcCH AND Jupy. An extremely interesting sheet. The sketch for “Punch and Judy” London, 1828 
appears just below the center of the sheet on the recto. It illustrates Punch defeating the devil. 
A finished etching of this subject appears in the volume (vide ante). Another drawing illustrates 
Punch throwing his baby out of the window. The remaining sketches are also very interesting. 
One depicts Eve being tempted by the serpent. 5% by 414 inches. 

3. Depicts five sketches for trees. 35% by 64% inches. 

4.Tatpa. Three groups of dogs appear on the recto, the first group undoubtedly was made for the 
woodcut in “Talpa, or the Chronicles of a Clay Farm, An Agricultural Fragment” by C. W. 
Hoskyns, London, 1852, where the woodcut is entitled “Antagonism of Interest yet Mutuality of 
Object”. With other sketches. 2 by 5%4 inches. 


163. [MAN OF METAL, THE.] A group of THREE OricinaL PenciL Drawings, one 
touched up with WaTERCOLOR, all signed by George Cruikshank, two with initials. Ac- 
companied by reproduced etching, measures from 7 by 4% to 4 by 4% inches. Together 
4 pieces, inlaid and bound into an 8vo volume, full polished fawn calf, gilt, gilt edges, 
by RIVIERE. 


The three original drawings all illustrate the same subject though they differ in delineation. Cruik- 
shank has drawn a man made from the various implements a soldier needs, including a tankard of 
foaming ale. 
Beneath the reproduction is the following couplet: 

“The rise of Wellington was on this plan 

For Arms have been the Making of the Man.” 

Beneath the first sketch is the following notation “Sketch by George Cruikshank and presented to 
him to W. B. Cooke”. The first sketch is like the reproduction, the second sketch shows the man of 
metal at ease, in the third he is cocking his gun. 


fe 


SECOND SESSION THURSDAY AFTERNOON, MAY 9TH 


164. MATRIMONY and other topics. A group of Four OrtcinaL PEN-AnD-INK Draw- 
INGS, each signed by George Cruikshank (two with initials), each heightened with 
WaTeERCOLOR. In one frame. 

A really typical group of Cruikshank sketches depicting the following: 


1. A fray in a lady’s boudoir. An army officer is pointing his sword at a fallen adversary. 44% by 
3% inches. 


2. Five devils cavorting within a circle. 2°4 by 3% inches. 
3. A group of soldiers and a drummer. 336 by 24% inches. 


4, Slightly indistinguishable. Appears to be a lady pointing a long lance at a man and is being 
intercepted by another woman. 4° by 314 inches. 


Tia 


165. [MAXWELL, W. H.] A group of 4 Oricinat Pen-anp-INK and Pencit Draw- 
InGs, all touched up with WareERcoLoR, three on tracing paper, all signed by George 
Cruikshank. For “History of the Irish Rebellion in 1798” by W. H. Maxwell, London, 
*845. 


Comprises the following: 


1. Early sketch for the plate facing page 48 in the above work where it is entitled “The Arrest of 
Lord Edward Fitzgerald”. This detail differs from the final one used. 414 by 3%, inches. 


2. Tracing for plate entitled “Surprise of the Barrack of Prosperous” facing page 61 in the above 
work. 5 by 714. A few defects in margins. 


3. Tracing for plate entitled “Murder of George Crawford and his Granddaughter” facing page 66 
in the above volume. 514 by 8% inches. 


4. Tracing for plate entitled “Carousal and Plunder at the Palace of the Bishop of Ferns” facing 
page 82 in the above volume. 


= 166. [MAYHEW, HENRY and GEORGE CRUIKSHANK.| 2 sheets displaying THREE 
—OrrcinaL Pen-anp-INK AND WATERCOLOR Drawincs, by George Cruikshank, touched 
up with WATERCOLOR, one signed with initials. Each 254 by 714 inches. 


Rough sketches for the plate entitled “The Opening of the Great Hive of the World May 1, 1851 
or the Industrial Exhibition of all Nations”. This folding plate faces page 136 in the following work 
“1851 or, The Adventures of Mr. and Mrs. Sandboys an Family, who came up to London to ‘enjoy 
themselves’ and to see the Great Exhibition”, by Henry Mayhew and George Cruikshank. 
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167. METEOR, THE, OR MONTHLY CENSOR: A Critical, Satirical, and Literary 
Magazine. From Noy. 1, 1813 to April 1, 1814 only (no number was issued for June, 
1814). 29 cotoreD plates (should be 30); backed with linen, (mainly cut down and 
mounted), and two tinted plates, all by George Cruikshank. 2 vols., 8vo, full levant 
morocco, gilt backs; doublures of green morocco with an onlayed border and gilt 
tooling, fly-leaves of red watered silk, gilt edges, by LoRTIC. London, 1816 


A RARE PUBLICATION. There are no contents leaves in this copy, and some of the plates are mis- 
placed in binding. From the Wright and Bruton collections. 


A FINE GROUP OF DRAWINGS FOR SHAKESPEARE’S 
FAMOUS WORK 


168. [MIDSUMMER NIGHT’S DREAM.] A group of 6 pieces displaying about 
Twenty OricinaAL PenciL AND Pen-anp-INK Drawincs by George Cruikshank, seven 
signed, two with initials. For “Midsummer Night’s Dream” by William Shakespeare. 
Measures from 8% by 714 to 314 by 5% inches. 

The largest sheet in this group displays two studies on the recto illustrating Bottom the Weaver 
with Queen Titania. The queen is inviting her swain with the ass’s head to rest on a mound by a 


tree. With interesting detail drawings. On the verso are architectural drawings of columns, capitals 
and bases. 


Another drawing in neutral wash depicts Bottom the Weaver, with the ass’s head upon his shoulder, 
standing with folded arms, in a grove where Titania sleeps. Snout and Quince are timidly 
approaching. 

A rough sketch depicts Bottom reclining on a mound in a fairy grotto. Beside him is Titania. 
Elves and fairy-folk are in the background. A detail sketch depicts Puck in flight, apparently in 
the act of assuring Oberon that he could gird the earth in forty minutes to find the magic love juice. 


169. MISCELLANEA BY GEORGE CRUIKSHANK. A group of 15 (scraps of paper) 
displaying about Forty-Five OricinaL Pencit AND PEN-AND-INK DRAwincs mostly 
heightened with WaTercotor. Nine of the leaves display Cruikshank’s signature writ- 
ten out or with initials. Sizes 7 by 834 to 314 by 234 inches. 

A fanciful group including sketches intended for book illustration; a caricature of two heads, one 
seems to be a profile drawing of himself; a group of illustrations among others on a sheet which 


Cruikshank has descriptively titled as follows: “A poor boy burns his mouth and his mother boxes 
his ears”: an ass dressed as a man walking with head in air; other imaginative drawings. 


170. MISCELLANEOUS SCRAPS AND SKETCHES BY GEORGE CRUIKSHANK. 
A group of 12 (scraps of paper) displaying about TWENTY-SEVEN ORIGINAL AND 
Wartercotor Drawincs, the majority of leaves signed in full or with initials. Sizes 
from 714 by 884 inches to 534 by 51% inches. 

This is a very nice collection of sketches. One depicts a man and a woman with immense noses. 
Over this sketch Cruikshank has written “J knows you and I knows you. Well then we knows one 
another’. Another drawing is that of Cruikshank himself. Other sketches and autograph notes 


appear on the same sheet. The sketches further include numerous exceedingly interesting caricatures 
of heads and faces, as well as drawings of full figures. 
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171. MISCELLANEOUS SKETCHES. A group of 16 leaves displaying about Firty 
ORIGINAL PENCIL and PEN-AND-INK SKETCHES, by George Cruikshank, mostly touched 
up with WaTERCOLOR, 12 leaves displaying Cruikshank’s signature, five of which are in 
initials. Inlaid and bound into a handsome full crimson levant morocco 4to volume, 
with gilt back, gilt edges, by Roor. 

A VERY CHARACTERISTIC COLLECTION OF DRAWINGS including a small self portrait, signed by Cruikshank. 
The sketches appear on letters written to Cruikshank or on scraps of paper. The notes in the auto- 
graph of the artist are very interesting. One of the letters written to the artist is an A.L.s. by M. H. 


Barker, author of “Greenwich Hospital”. Many of these sketches will be recognized as forming the 
nucleus of illustrations later used in his works such as “Illustrations of Time” and “My Sketch Book”. 


172. MUDFORD, WILLIAM. An Historical Account of the Campaign in the Nether- 
lands, in 1815, under his Grace the Duke of Wellington, and Marshall Prince Blucher, 
comprising the Battles of Ligny, Quatre Bras, and Waterloo. 28 finely COLORED AQUA- 
TINT PLATES, including a pictorial title-page and a double-page plate, 4 of which are 


b J =. designed and etched by George Cruikshank and the others designed and etched by James 


Rouse; also an aquatint folding plan, and engraved map (foxed) 4to, half red morocco. 

London, 1817 
First Epit1oN. With brilliant impressions of the plates, each displaying the publisher’s imprint, and 
date 1816, a feature usually wanting. This copy contains the plate “Portraits of the General Officers” 
which usually takes the place of the plate “Shaw of the Life Guards”. Cohn states that some were 
issued mounted; there are no mounted plates in this copy. Bound in is a copy of the pictorial title- 
page in uncolored state, also the printed illustration on the front cover of the boards in which the 
work was issued. With the Gustavia A. Senff bookplate. 


A FINE GROUP 


173. [MY SKETCH BOOK.] A group of 5 pieces displaying about Firry ORIGINAL 
Pencit Drawincs by George Cruikshank for “My Sketch Book” by George Cruikshank, 
London [1834-6], four signed. Measures from 714 by 1014 to 41% by 714 inches. 


3) _“AN EXCEEDINGLY FINE COLLECTION OF SMALL SKETCHES. One sheet includes a drawing for the plate 


entitled “Leap-Frog” in the above work. Depicts frogs at play on the bank of a stream. Windmills 
and sail-boats in the background. Two frogs at the right are seated at a table, drinking and 
smoking. Another sketch depicts a man leaning againsi a row boat called “The Sea-Gull”. The 
sketch of a lady with a large Spanish comb in her hair is a detail for the illustration on plate 2, 
part II of the published work. The sketch of the horse and rider is reproduced on plate 3, part III. 
Another sheet displays a sketch entitled “Shakespeare’s Cliff. July 6, 1833”. Another sketch is 
reproduced in the above works where it is entitled “From Calias [stet]”. Depicts two women, one 
French, accompanied by her child. She is carrying huge loaves of bread without wrappers. The 
loaf the child is carrying is larger than itself. The third sketch reproduced on the aforementioned 
plate is entitled “Piping all hands”. Depicts a boat with sails tossing about on the waves. The 
other sketches may have been made for the Sketch Book but do not seem to have been reproduced 
therein. 

Another sheet displays several sketches and manuscript notes by Cruikshank. One of the sketches 
depicts a fox in the réle of a quack doctor, standing upon a large pill-box. He is lauding the virtues 
of the pills he has for sale, and a flock of geese are gobbling up each word. Drawn for the first 
plate of part III of “My Sketch Book” where it is titled “The Fox and the Goose”. Other sketches 
for this subject. 
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174. NAPOLEON BONAPARTE, OricinaL WATERCOLOR DrawINc signed by George 
Cruikshank. Accompanied by its reproduction on a broadside songhead described 
below. Together 2 pieces. 


AN IMPORTANT EARLY DRAWING, FINELY EXECUTED AND FINISHED, This was made for the engraved 
songhead entitled “Bonaparte”. 

Illustrates Mr. Elliston singing to an appreciative audience. The song was published with five 
stanzas under the illustration with the following information “BONAPARTE. Written by Mr. Lawler; 
introduced by Mr. Elliston, and Sung with unbounded Applause in the character of Sylvester 
Daggerwood, at the Surry Theatre”. This songhead was published March 25th, 1811 by Laurie & 
Whittle, 53 Fleet Street, London. Cruikshank was only nineteen years of age when this was pub- 
lished, and this drawing shows traces of Gillray’s influence. The watercolor came from the stock 
of Laurie and Whittle. : 

[See illustration ] 


175. [NOSE-PULLING and other Sketches.] A group of 12 pieces displaying about 
Twenty-E1rcut OricinAL Pencit AND PEN-AND-INK SKETCHES, some touched up with 
WATERCOLOR, ten signed, four with initials. Measures from 1314 by 11%4 inches to 
25% by 21, inches. . 


IN THIS MOST INTERESTING GROUP are drawings of a character pulling the extremely large nose of 
his comrade, another sketch depicts a dog in a kennel biting off a man’s nose. (The latter may 
have been looking for an apartment); another sketch depicts a ragged man with a bundle slung 
over his shoulder; an old woman seated in a chair with a cat beside her; an allegorical represen- 
tation of a friendship cemented between England and France by the visit of the Empress Eugenie 
and Napoleon III to England. A return visit was paid to France by Queen Victoria; an interesting 
sheet displaying several sketches with the following notation by the artist “Mr, Ruskin said that I 
did not draw the human face in proper proportion ¢ gave me this lesson”: interesting drawing of 
a coachman on his box equipped with whip and reins; and a sketch of two urchins quarreling over 
a hoop. 


176. ORIGINAL DRAWINGS. A group of Four OricinAL WATERCOLOR DRAWINGS 
by George Cruikshank, unsigned. Measures from 3% by 31% to 158 by 34% inches. 
Each artistically matted. 


FOUR DESCRIPTIVE WATERCOLOR DRAWINGS each ready for framing. Depicts the following: 

1. Soldiers storming a fort. Beneath it Cruikshank has written: “Why are soldiers who storm a 
fort like tailors?” 

2. A family seated at a dinner table waiting for the plum pudding. The pater-familias is address- 
ing his two young sons. Written under the drawing in pencil is Cruikshank’s title “Now youngsters 
tell me which is the left side of this plumb”. 

3. An affray between soldiers and rebels. A monk appears to be exorcising the latter. 

4, A swain singing to his lady in the wee hours of the morning. The lady, appearing at the window, 
seems very pleased with the nocturnal carolings of her admirer. A night watch, however, in his 
box seems very put out by the disturber of his slumbers. 
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——— 


177. ORIGINAL DRAWINGS BY GEORGE CRUIKSHANK. A group of 9 sheets dis- 
playing about Twenty OricinaL PEen-AND-INK, PENCIL, and WATERCOLOR DRAWINGS, 
seven sheets signed by George Cruikshank. Sizes from 141% by 834 inches to 7 by 2 
inches. Artistically inlaid and bound into a full blue levant morocco volume, gilt, gilt 
edges. 


A FINE GROUP OF DRAWINGS including a watercolor depicting the interior of a room. Seated at the 
piano is a man singing, while his companion reclines upon a sofa smoking and holding a song entitled 
“Pretty Meg”; character sketches of faces; a pencil drawing of a group of barns above which is 
the following notation “On the Road to Kingsgate near Margate” and below “Early sketch, by Geo. 
Cruikshank”: a drawing apparently of the royal bed-chamber with a bed bug on the bed and a large 
group looking at it. The remarks are mostly written in backward; and sketches for the execution 
of Lady Jane Grey. 


178. OMNIBUS, THE. A group of 4 sheets displaying about TWENTY-FIVE ORIGINAL 
PenciL SKETCHES by George Cruikshank mostly for “The Omnibus” by George Cruik- 
shank, London, 1842. Three sheets signed, one with initials. Accompanied by the 


reproduced etching of one illustration. Measures from 1244 by 7% inches to 334 by 
31% inches. 


The largest sheet displays among its several sketches one depicting a dying man. This and other 
sketches of the same subject, with details, seem to have been studies intended for the death scene 
in “Frank Heartwell; or, Fifty Years Ago”. The figures appears to be that of Brady expiring and 
the published illustration facing page 286 in the above work is titled “The Death of Brady and 
Discovery of Frank’s Father”. The published illustration differs considerably. Another drawing is 
that of a forlorn child holding a doll and seated on a low stool. Another sketch depicts a little 
elephant and a big pig. The former’s tail is curled up like that of the pig and is looking angrily 
at the member of the porcine tribe who in turn looks up at him as though he were wondering “What 
an exceptionally large pig this elephant is”. 


Another sheet displays an illustration made for the tale “Duns Demonstrated” by Edward Howard, 
author of “Rattlin the Reefer”. Appears in the above volume on page 200. 


Another drawing in pencil and neutral wash was made for the plate entitled “Frank Heartwell 
discovering the treasure”. Facing page 181 in the above volume. This drawing is accompanied by 
the etched reproduction. 


179. OMNIBUS, THE. A group of 4 leaves displaying about FIFTEEN ORIGINAL PENCIL 
AND Pen-anp-INK Sketcues by George Cruikshank, a number touched up with WATER- 


COLOR, two signed, one with initials. For “George Cruikshank’s Omnibus”, London, 
1842. Measures from 8 by 434 inches to 314 by 4% inches. 


AN IMAGINATIVE GROUP including the following: a pencil drawing touched up with wash, apparently 
intended for “The Terrific Legend of the Kilkenny Cats”, a poem which appears on page 128 of 
the above work. Depicts an old woman in a drunken stupor upon her cot. She is lovingly clasping 
a whiskey bottle in one withered arm, At the foot of the bed, in a semicircle, are six vicious felines 
eyeing their mistress with intent to devour. They finally succeed in devouring her, then each other, 
until there’s nothing but a tale left to tell. Another sheet displays two drawings of a pair of boots 
probably intended to illustrate the tale of “My Last Pair of Hessian Boots” in the above work; a 
drawing made for the woodcut which appears on page 172 of the above work where it is titled 
“This Night Vauxhall will Close for Ever” (By Laman Blanchard). Represents a group going up 
in a balloon. One of the occupants is doffing his hat to the crowd below as the balloon rises. 
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180. OMNIBUS, THE. George Cruikshank’s Omnibus. Edited by Laman Blanchard. 
With 100 engravings on steel and wood. 8vo, full green levant morocco, gilt; doublures 
and end-leaves of deep red morocco, wide inner borders of green morocco, bookplate 
impressed in gilt on inner front cover, gilt top, uncut. London, 1842 
First EDITION bound from the original parts, with original paper covers and advertisements bound in. 


SE companying the above are 3 sheets displaying FIVE ORIGINAL PENCIL DRAWINGS, one lightly touched 
up with wash, each sheet signed b George Cruikshank, one with initials. The drawings were made 
vee IP £ My 
¥ for illustrations in the above work and are as follows: 


1. “Two of a Trade” for illustration appearing on p. 225. 4 by 3 inches. 


2-3. Sketches for woodcuts on p. 235 entitled “Bowyer or Clarence Tower” and “Entrance to the 
Small Armoury—Camperdown Anchor, Waterloo Guns, etc.” Both made to illustrate the text 
entitled “Fire at the Tower of London”. 31% by 5 inches. 


4-5. “Jack-o-Lantern” appearing on p. 265 in the above. 454 by 4% and 23% by 344 inches. Accom- 
panied by etched reproduction. 


181. ORIGINAL DRAWINGS. A group of 9 sheets displaying about Twenty ORrIcI- 
NAL WATERCOLOR SKETCHES, PEN-AND-INK Drawincs, etc. by George Cruikshank. 2 
sheets signed “George Cruikshank’, 5 sheets signed with initials, and 2 sheets unsigned, 
Various sizes. 


One drawing represents two dogs holding up a sign upon which Cruikshank has written: “WV. S. 
Wright begs to inform his friends & the public that he has two clever little dogs which he exhibits 
at juvenile and other parties & meetings for entertainment.” 3%4 by 5 inches. 


One of the pencil sketches depicts a young coachman, smoking a cigarette. 834 by 6% inches, 
IE A pencil and wash drawing depicts a young lady seated, in a pensive attitude. 354 by 2% inches. 


On one of the sheets are eleven sketches. The most carefully drawn sketch depicts a child seated 
upon a low chair while another child kneels in front of him. 744 by 414 inches. 


A HANDSOME VOLUME WITH A NUMBER OF EXCEEDINGLY 
INTERESTING DRAWINGS 


/o o182. ORIGINAL DRAWINGS AND SKETCHES. By Grorce CRUIKSHANK, A group 
of 14 pieces displaying about Tuirty-ONE PENCIL AND PEN-AND-INK Drawincs by 
George Cruikshank, mostly touched up with WarTercotor. All signed (one with 
initials), one unsigned. Measures from 834 by 71% inches to 2 by 114 inches. Artisti- 
cally inlaid, matted and bound into a small folio full crimson levant morocco, lettered 
on obverse cover: “George Cruikshank. Original Drawings 1846”, inner gilt dentelle 
borders, gilt edges. 


A DELIGHTFUL COLLECTION including a self-portrait of the artist. The first sheet displays two draw- 
ings each with the legend “Her Majesty’s Theatre”. These are charming and typically Cruik- 
shankian. Another fine finished watercolor displays a pickpocket plying his trade. The small vig- 
nettes are of particular interest being carefully drawn watercolors of rustic scenes and scenes of 
secial life, 
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183. ORIGINAL SKETCHES BY GEORGE CRUIKSHANK. A group of 10 pieces dis- 
playing about Firty ORIGINAL Pencit AND PEen-AND-INK DRAWINGS, some touched up 
with WATERCOLOR, nine signed, one with ‘nitials. Measures from 87% by 714 inches to 
234 by 35% inches. 

A TYPICALLY CRUIKSHANKIAN GROUP displaying numerous specimens of fancy including a sketch 
of a dog under which Cruikshank has written “My Pet Dog. Lilla” ; caricatures and facial delinea- 
tions; portrait of a man bearing a strong resemblance to the artist; numerous sketches that are 


spirited and cleverly drawn wherein a laddie and his lass are dancing a folk dance, a horse’s head, a 
sage, a cat, etc. etc. Another sheet displays small sketches of galloping and rearing horses. 


184. PAIR OF ORIGINAL PENCIL DRAWINGS. Two OrIGINAL PENcIL DRAWINGS 
signed by George Cruikshank, each inlaid to folio size. In a blue cloth folder. 


The first sketch is entitled in ink by the artist: “Sketch for a Benevolent Institution” and depicts an 
allegorical figure standing by the trunk of a tree, around which is wound a banner displaying the 
following “Southwark, Sussex, and Surrey”. Her arms are outstretched welcoming people who need 
her help. 7 by 8% inches. 

The second depicts three women and a man seated near a table upon which is a loaf of bread. On 
the floor is a child. Another man is standing by the table with a knife in one upraised hand while 
pointing to the loaf with the other. 854 by 8% inches. 


185. PARDOE, JULIA. Lady Arabella: or the Adventures of a Doll. 4 illustrations IN 
COLOR, engraved on wood after designs by George Cruikshank. 12mo, original red 
cloth, gilt edges. In a blue morocco solander case. London [1856] 


First EDITION. With autograph inscription on fly-leaf “Illustrated by Geo. Cruikshank”. A descrip- 
tion from a bookseller’s catalogue is pasted on the half-title. 


186. PEN ANK INK SKETCHES AND AUTOGRAPHS. A group of 9 pieces display- 
ing about NINETEEN PEN-AND-INK Sxercues by George Cruikshank; and including a 
small piece of paper with three signatures by George Cruikshank; and Atlasu-“Geo. 
Cruikshank”, 2 pp., 12mo, [London] Oct. 4, 1856 regarding a temperance meeting; 
and an A.L.s. by George Cruikshank’s wife “Eliza Cruikshank”. Each artistically inlaid 
in heavy mats and bound into a full red levant morocco large quarto volume, Jansen 
style, gilt inner dentelle borders, gilt edges. 

The hand-lettered title-page indicates that the above was written or drawn between the years 1856- 


1865. The sheets displaying the drawings are all dated. 
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A MAGNIFICENT MANUSCRIPT OF THE 
CELEBRATED PERSIAN EPIC POEM, 
THE SHAHNAMA OF FIRDAUSI 


187. PERSIAN MANUSCRIPT: FIRDAUSI. [Shahnama The Book of Kings.] Thick 
folio, in the original native binding of wooden boards covered with paper, morocco 
back, the sides fully ornamented with a floral design in red, yellow, green etc., within 
floral borders, the linings decorated with borders of a similar design enclosing panels 
containing floral ornaments. Persian, XVI century 


The manuscript is beautifully written on 540 leaves of bombycine paper, in four columns within 
frames of gold and colored lines, the columns separated by double lines of gold, chapter headings 
in gold and colors. The first two leaves are richly decorated with elaborate unwans in gold and 
blue with other colors. 

THE MANUSCRIPT CONTAINS SIXTY-TWO MAGNIFICENT ILLUMINATED MINIATURES 


The miniatures, which are of unusual excellence and finish, display strong Mongolian and Chinese 
influence. They are large and elaborate, and are executed in brilliant colors. In addition to their 
artistic value, these miniatures have the greatest historical interest. Their subjects include domestic 
scenes, cavalry encounters, assassinations and numerous other incidents, and the details of the 
scenes presented are of the greatest value, supplying information on the subjects of food, musical 
instruments, interior decoration, costume, etc. Amongst the animals depicted horses, elephants, 
lions, camels, dogs, boars and dragons are among the most prominent. The well-known episode of 
Rustam destroying the demon Sepeed is graphically represented. 
THE SHAHNAMA OF FIRDAUSI IS THE ONLY EXAMPLE OF A POEM PRODUCED BY A SINGLE AUTHOR 
WHICH AT ONCE TOOK ITS PLACE AS THE NATIONAL EPIC OF THE PEOPLE 


The author, whose real name was Abu’l Kasim Mansur, was born at Shadab, a suburb of Tus, about 
the year 329 of the Hegira [A.D. 941] or earlier, and his great epic contains a complete history of 
Persia in about 60,000 verses. 


A MAGNIFICENT MANUSCRIPT WITH BRILLIANT MINIATURES OF THIS CELEBRATED EPIC POEM, 
THE BACKBONE OF PERSIAN LITERATURE 


A detailed description of a manuscript of this poem of similar length to the present, together with 
an account of the author will be found in Dibdin’s Bibliographical Decameron vol. II, pp. 471 seqq. 


[See illustrations opposite and on the preceding page| 
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KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


188. PEN-AND-INK SKETCHES. A group of TEN ORIGINAL PrEn-AND-INK DRAWINGS 
by George Cruikshank each signed, eight with initials. The drawings measure from 314 
by 61% to 21% by 21% inches. Mounted within two identical frames and glazed. 


A typical and desirable group of Cruikshank sketches including one entitled “Ladye and Masque”; 
a sketch ef a group of men around a table, smoking; a man on a galloping horse; a knight and his 
lady; a terrified man fleeing from the devil who is blowing a pair of bellows in his direction; and 
a ballroom scene. 


189. PETTIGREW, THOMAS J. A History of Egyptian Mummies, and an Account of 
the Worship and Embalming of the Sacred Animals by the Egyptians .. . With 14 
plates, 10 of which are by George Cruikshank, some are colored and heightened with 
gold. Large 4to, half blue levant morocco, gilt top. London, 1634 


First EDITION. LARGE PAPER Copy. On the half-title is the following inscription “For George Cruik- 
shank Esq. with the Author’s kindest regards April 19, 1834”. 


190. POLICY OF THE LONDON COMMERCIAL LIFE ASSURANCE, and other 
DRAWINGS. A group of 2 leaves displaying SEVEN ORIGINAL WATERCOLOR DRAWINGS, 
each signed. 

The first drawing is signed as follows “Original Sketch. Geo. Cruikshank”. Depicts a personification 
of Commerce seated near a beehive and a cornucopia. Behind her upon a shield is the reading 
“The London Commercial Life Assurance Society .. .” A widow and child are approaching with a 
policy, claiming protection. 93% by 10% inches. 

The second sheet displays six drawings, more in the style of Robert than of George. The scenes 
are in the main bucolic. 7% by 914 inches. 


191. POLITICAL ALPHABET and other ORIGINAL DRAWINGS, by George Cruik- 
shank. A group of 6 leaves displaying six subjects IN PENCIL-AND-INK, all but one 
touched up with WATERCOLOR, and all but one with George Cruikshank’s signature. 
Measures from 8 by 5% to 444 by 21% inches. 

One drawing in this group is a sketch for a woodcut in “The Political Alphabet” depicting a sad 
looking group, burdened by poverty. Another drawing on tracing paper depicts two figures passing 
each other on a boardwalk, one with the face of a dog. Another sketch depicts a king and queen 


dining with a group. Another sketch typifies a London figure which is that of a boy in a long-tailed 
coat and high hat, with hands in pockets. 
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192. PRESENT FOR AN APPRENTICE, A. Two OricinaL WATERCOLOR DRAWINGS 
signed by George Cruikshank. For “A Present for an Apprentice. To which is added 
Franklin’s Way to Wealth”, by a Citizen of London, London, 1838, Each drawing ac- 
companied by the respective engraving in proof form. 

A CHARMING PAIR OF DRAWINGS IN NEUTRAL WASH, described as follows: 


1. Drawing for the vignette on the engraved title-page of the above work. The illustration is care- 
fully drawn and finished and illustrates “Industry and Idleness”, 


b 2. Drawing for the frontispiece of the above work. Carefully drawn and finished. It was engraved 
by S. Devonport. 


193. [PROPOSAL, A.] Two OrtcinaL PEenciL SKETCHES, by George Cruikshank, one 
touched up with WaTERcoLoR, signed, one with initials. Framed together, 


The watercolor drawing depicts a man on his knees ready to “pop the question” when an army 
officer and another woman arrive at the wrong moment. 3% by 2% inches. 


The pencil drawing is a study in reverse of the same subject. 5 by 4 inches. 


194. PROTESTANT HOUSE THAT JACK BUILT, and other pieces. A group of 6 
/ _Aheets displaying about TweNnTy-Six ORIGINAL WATERCOLOR, PEN-AND-INK and PENCIL 
: DRAwINGs, two pieces signed by George Cruikshank; and an etched portrait of Cruik- 
shank by Pailthorpe. Sizes from 121% by 734 to 634, by 2 inches. 


This group includes a drawing of a young boy with the following note upon the lower margin “Por- 
trait of G. Cruikshank by J. Opie, R.A.” 

The two leaves entitled “The Protestant House that Jack Built” is the most interesting piece, dis- 
playing verses on four leaves in Cruikshank’s autograph besides numerous exceedingly clever sketches. 


Another sheet, unsigned, displays a sketch of Boswell and one of Johnson, not in the style of 
Cruikshank. 
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A BEAUTIFUL ILLUMINATED MANUSCRIPT PSALTER 
AND PRAYER BOOK 
WITH MUSICAL NOTATIONS 


FROM THE COLLECTION OF HENRY PERKINS 
CELEBRATED BOOK COLLECTOR 


195. PSALTERIUM DAVIDIS cum Calendario. Accedunt Cantica Biblica, Litania et 
Preces, etc. CUM MUSICA. Small 4to, finely bound in blue velvet, with brass filigree 
corners, doublures of blue morocco, richly tooled, and enclosing the Arms of HENRY 
PERKINS, vellum end leaves, brass clasp, gilt edges, BY HERING. Enclosed in a full levant 
morocco solander case.. French, XV century 


A SUPERB MANUSCRIPT OF THE FIFTEENTH CENTURY OF FRENCH WORKMANSHIP ON VELLUM. This 
precious manuscript contains 239 leaves of remarkably fine vellum, measuring 744 by 434 inches, 
neatly written in black in a legible gothic hand, the rubrics in red, long lines, 21 to a full page, 


wide margins. At the end is the ANTIPHONARIUM consisting of the musical part of the service, the 
music being in square and diamond shaped notes, in black, on staves of four red lines. 


THE MANUSCRIPT IS MOST DELICATELY ILLUMINATED THROUGHOUT IN GOLD AND COLORS 


It contains five exquisite initial miniatures, painted in gold and colors with the utmost delicacy and 
precision. The text on each of the pages on which these miniatures occur is enclosed in a solid 
gold frame, with a border, partly on the frame and partly in the margins, consisting of scroll work 
in blue, red, green and other colors, and containing flowers, animals, birds, etc. The numerous 
initials and paragraph ornaments throughout the manuscript are beautifully painted in gold and 
colors. 

The miniatures are as follows: 


1. An illuminated capital B in blue and solid gold, enclosing a portrait miniature of King David, 
in an interior, seated and holding his harp. At the foot of the border on this page is the coat of 
arms of the original owner, enclosed in a green wreath: az., 3 stars with eight points or, 2 in chief 
and 1 in point. 

2. An illuminated capital D enclosing a miniature of David kneeling before God, his harp on the 
ground. At the foot of the border is a peacock in pride ppr. 

3. An illuminated capital D, the enclosed miniature representing a fool being pursued by a devil. 

4. An illuminated capital C, the enclosed miniature representing a King seated before four bells, on 
which he is playing a tune with two sticks. 

5. An illuminated capital C, enclosing a miniature representing a King, seated, holding his sceptre, 
listening to three choristers singing from an open book before which they stand. 

THE MINIATURES AND OTHER ILLUMINATIONS IN THIS MANUSCRIPT ARE EXECUTED WITH THE MOST 

EXQUISITE DELICACY AND SKILL, AND FORM AN ACCURATE GUIDE TO THE COSTUME OF THE PERIOD. The 

Calendar at the beginning of the manuscript is one of the greatest interest, and differs considerably 

from the Roman calendar. The service is probably a northern French use. MANUSCRIPT SERVICE 

BOOKS OF OCTAVO SIZE WITH MUSICAL NOTATION ARE EXCESSIVELY RARE. THIS MANUSCRIPT IS REMARK- 

ABLE IN THAT IT CONTAINS THE FULL NOTATION FOR THE MUSICAL PART OF THE SERVICE. 


[See illustrations opposite and facing page 90] 
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“PUSS-IN BOOTS” OF THE FAIRY LIBRARY SERIES 


196. PUSS IN BOOTS. A group of 4 sheets displaying E1cHT ORIGINAL PENcIL Draw- 
incs by George Cruikshank, some touched up with WATERCOLOR, each sheet signed in 
pencil, one sheet displaying two signatures. For “Puss in Boots” London circa 1864. 


EXCEEDINGLY FINE ILLUSTRATIONS FOR THE FAMOUS STORY “PUSS IN Boots”. Comprises: 


1. Finely finished drawing, one of the series in Cruikshank’s “Fairy Library”. The finished plate forms 
the title-page and is entitled “Tom Puss; consoling his Master, and asking for a pair of Boots & a 
Suit of Clothes”, in pencil in Cruikshank’s autograph, beneath the drawing. 5% by 3% inches. 

2. Rough sketches of the preceding illustration with two detail drawings of “Puss” and penciled notes 
by the artist. 7 by 7%4 inches. 

3. Two sheets of illustrations inlaid to larger size, all pertaining to the above tale. The first is an 
illustration for the etching facing page 27 where it is titled “Tom Puss receiving the King, the 
Princess and the Master at the Castle”. The second sheet contains sketches for the etching facing 
page 15 where it is entitled “The Ogre turns himself into an Elephant. Puss Pretends to be 
frightened” also “The Ogre Turns himself into a Lion, Puss is still more Frightened & asks the 
Ogre to Change into a Mouse—Tom Puss springs upon him and kills him”. The remark drawings 
of the elephant and ravens are interesting. From the collection of H. W. Bruton, one of Cruik- 
shank’s executors. Each 834 by 5%4 inches. 

4. The published illustration for which this drawing was made faces page 27 in the above work, where 
it is entitled “Tom Puss receiving the King—the Princess & his Master at the Castle’. 9 by 744 
inches. 

[See illustration ] 


197. “PUTTING THE BEST FOOT FORWARD” and other SKETCHES, BY GEORGE 
CRUIKSHANK. A group of 15 sheets displaying about Firty-Five SKETCHES IN PEN- 
cIL AND PEN-AND-INK mostly heightened in WaTERcoLoR. Mostly signed, some with 
initials. Sizes from 75% by 1014 to 214 by 5 inches. 


A group displaying highly imaginative and interesting sketches including one depicting a music 
master holding his violin opposite a little girl. Under this Cruikshank has written “Putting the best 
foot forward”. On the same sheet is a drawing of a puffed bird with long beak and thin legs towering 
over his human counterpart. Under the latter Cruikshank has written “Rara Avis”. Another sheet 
displays head, female-and equine studies. On a portion of a letter from Frederick Marryat are a 
number of clever delineations; studies for fountains and other interesting drawings. 


198. QUEEN AND THE UNION. NO REPEAL! NO O’CONNELL! and OTHER 
SKETCHES. A group of 4 leaves displaying about Nine ORIGINAL PEN-AND-INK AND 
Penci SKETCHES, by George Cruikshank, some touched up with WATERCOLOR. Three 
pieces signed, two with initials. Measures from 1014 by 8% inches to 5% by 4% inches. 


This group of drawings include “The General”, a half-length drawing accompanied by its woodcut 
reproduction; a mother leaning over an egg half as large as herself. Her husband and children sur- 
round her waiting for portions. Cruikshank has titled this “A Good Family Egg” ; drawing made for 
the woodcut entitled “The Queen and the Union. No Repeal! No O’Connell!”” Depicts Daniel 
O’Connell standing with an upraised axe, one foot on Ireland’s harp, the other on Britannia’s 
shoulder, about to sever the clasped hands of friendship; and a sketch with the following explanatory 
note beneath it in the artist’s autograph “The House and garden of Old Montague house. afterward 
used as the British Museum & the site of the present museum”. 
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199. QUEEN VICTORIA and other Subjects. A group of 10 pieces displaying about 
SIXTEEN ORIGINAL PENCIL AND PEN-aND-INK Drawines by George Cruikshank, mostly 
touched up with WATERCOLOR. Six signed, four with initials. Measures from 1114 by 
81% to 21/4 by 2 inches. 

AN INTERESTING SERIES OF VARIOUS TYPES including a full length sketch of Queen Victoria entitled 
“Queen of Hearts. England’s Hope. The Young Queen Victoria’ ; two sketches for fountains; sketch 
of a man and a woman apparently posing for a daguerreotype; sketch of a man about to plunge a 


dagger into his heart, with the following ink caption by Cruikshank “Drawn by me when a Youth. 
Geo. Cruikshank, May 23, 1874”; a little boy wearing a dress; and other studies. 


200. QUIZZICAL GAZETTE. [GrorcE CRUIKSHANK.| The Quizzical Gazette Extraor- 
dinary . . . Woodcuts by George Cruikshank. Royal 8vo, half gray-blue levant morocco, 
gilt top. London, 1819-28 


Scarce. Comprises the eleven numbers. The pagination runs from 1-96; 109-144. Accompanied by 
a three-leaf advertisement of “Life in Paris”. 


DRAWINGS FOR CLEMENT LORIMER 
201. [REACH, ANGUS B.] 3 OrricinaL Warercotor Drawines by George Cruik- 


shank, signed (one having signature appended), for “Clement Lorimer; or, The Book 
with the Iron Clasps. A Romance” by Angus B. Reach, London, 1849. 


THREE FINE DRAWINGS FOR THE ABOVE WORK, comprises: 

1. A pencil and watercolor drawing for the plate facing page 113 in the above volume where it is 
titled “The Opera Box”. Depicts two gentlemen in an opera box discussing Clement Lorimer and 
the ballerina who is performing her aerial gyrations upon the boards. Bound into a quarto volume, 


boards. With the Albert M. Cohn bookplate. 4% by 4 inches. 


2. This drawing was made for the plate facing page 226 in the above work where it is entitled 
“Making Circumstantial Evidence”. Cruikshank has also written the title below the drawing in 
pencil. Depicts Benoza putting the medicated wine upon the lips of Miss Eske, who though in a 
trance, has the appearance of death. 7% by 5% inches. Accompanied by etching. 


3. Drawing for the plate facing page 240 in the above volume where it is titled “Miss Eske carried 
away during her Trance”. Besides the signature, the drawing has the notation “Original Sketch” 
by the artist. The scene is laid under one of the colossal arches of old London Bridge. A terrific 
squall caused the swollen waters of the Thames to cast the wherry with the two men and the lifeless 
form of Miss Eske against the massive masonry. 


202. RELIGIOUS and other SUBJECTS BY GEORGE CRUIKSHANK. A group of 4 
leaves displaying Five ILLustRaTIons [i.e.: THREE ORIGINAL WATERCOLOR DRAWINGS, 
One Pencit Drawinc, and OnE Pencit Tractnc] described below. 

A DIVERSE GROUP comprising: 


1. The assumption of Saint George. Signed. 8% by 6 inches. 


De A study for the figure of Ariel for the painting “The Birth of Shakespeare”. Signed. 10 by 6% 
inches. On the verso is a pencil sketch apparently intended for the Great Exposition of 1851. 


3. A young man seated beneath a tree in a grove looking at his watch with anxious expectancy. 
Signed with initials. 11 by 814 inches. 


4. Pencil tracing, probably intended for the Great Exposition of 1851. Signed 8% by 11 inches. 
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TWO CAREFULLY EXECUTED DRAWINGS 


203. REVEREND DR. BRITAIN’S CHURCH and another Subject. Two ORIGINAL 
Pencit Drawincs heightened with WATERCOLOR, each signed “George Cruikshank”. 
Both matted. 


Two EXTREMELY FINE AND INTERESTING DRAWINGS comprising: 

1. REVEREND DR. BRITAIN’s CHURCH. An unusual Cruikshank drawing depicting an old church in 
Essex. The church stands amid its carelessly kept graves, and is one of the fine old specimens of 
Essex church architecture. Some very small, light fox marks. 514 by 6% inches. 

2. BRIGHTON LODGING HOUSE. Drawing for “The Brighton Lodging House, or, Misadventures of an 
Enthusiast”. By Francis Higginson. Made for the frontispiece etching in part II where it is 
entitled “The Witch”. Depicts the infuriated mad widow Walker in front of her cottage. She 
has roughly seized the-arm of young Fantasy and points to some dead gold fish which lie in the 
path. His frightened companions stand about not knowing what to do. 6% by 4% inches. 


204. [SAINT BERNARD DOG IN THE ALPS, A.] and other subjects. A group of 
Four OricinaL Pen-ANp-INK Drawincs, heightened with WaTERCOLOR, by George 
Cruikshank, signed, two with initials. In one frame. 


AN INTERESTING NARRATIVE GROUP OF TYPICAL CRUIKSHANKIAN SKETCHES depicting: 

1. A Saint Bernard dog, laden with supplies, wending his way through the mountains. 4 by 2% 
inches. 

2. Two men and a woman in a church. The woman is holding a lighted lantern while a man seems 
to be searching for something on or beneath the pavement. With a remarque drawing in margin. 
41g by 4% inches. 

3. A group of soldiers with the drummer in the foreground. With three marginal drawings of faces. 
434 by 4% inches. 


4A. A merry group of five figures, one dancing while waving his tri-corne in the air. 3%4 by 2% inches. 


RARE 


205. SATIRIST, THE; OR MONTHLY METEOR. Illustrated with numerous carica- 
ture folding plates, including 31 (should be 32) IN COLOR, 33 tinted, and 1 uncolored, 
of which 8 coLorED plates are by George Cruikshank; some slight offsets, and some 
some small defects. 14 vols. (including both series), 8vo, three-quarter brown levant 
morocco, gilt backs, gilt tops, uncut; small marginal defects in some leaves of text, and 
some stains or foxing in text. London, 1808-14 


A RARE PERIODICAL, AND ONE OF THE MAGAZINES ILLUSTRATED BY GEORGE CRUIKSHANK, including 
some of his earliest work as a caricaturist. Bound up from the original parts. The half-title is 
lacking in vols. XIH-XIV. The advertisements are not present in this set. 
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A FINE DRAWING FOR THE “WAVERLEY NOVELS” 


206. [SCOTT, SIR WALTER.] OnricivaL Watercotor PAINTING by George Cruik- 
shank signed for “The Antiquary” by Sir Walter Scott, London, 1836, Measures 334 
by 514 inches. Framed. 


A FINELY EXECUTED AND FINISHED WATERCOLOR DRAWING for the plate in the above work entitled 
“Mrs. Heukbane and Mrs. Shortcake”. 


Mrs Heukbane and Mrs Shortcake are anxiously examining Jenny Caxon’s letter in the back parlour 


of the postmaster’s house at Fairport. In the eagerness of their curiosity they had snatched the 
letter from Mrs Mailsetter who is seated at the table. 


“The Antiquary” forms part of the “Waverley Novels”. This drawing was originally in the posses- 
sion of Frederick Locker-Lampson, who was an eminent English poet, connoisseur and man-of-letters. 


[See illustration ] 
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207. SCOURGE, THE; or Monthly Expositor of Imposture and Folly. 66 COLORED 
plates, by George Cruikshank, and others; some small defects. Vols. 1-x1 (does not 
include vol. x1t, New Series), 11 vols., 8vo, full crimson levant morocco, gilt backs, gilt 
edges, by RIVIERE. London, 1811-6 


ONE OF THE RAREST OF PERIODICALS ILLUSTRATED BY GEORGE CRUIKSHANK. With all the title-leaves. 
Bound up from the original parts. Part 13 (vol. IIL) is of the first issue, with the pagination ending 
at p. 86. Part 42 (vol. VII) is also of the first issue, with the pagination ending at p. 518. 


The plate in part 13 (vol. II) is in the first state. The plate in part 15 (vol. III) is in the second 
state. Three extra colored plates are inserted in vol. VII. There are no advertisements in this set. 


[See illustration | 


208. [SHAKESPEARE’S CLIFF FROM DOVER and other Subjects.| A group of 9 
pieces displaying about EIGHTEEN ORIGINAL PENCIL AND PEN-AND-INK DRAWINGS, some 
touched up with WaTERCOLOR, eight signed, two with initials. Measures from 91% by 8 
inches to 114 by 1%4 inches. 

A FINE AND EXCEEDINGLY DESIRABLE group of sketches including one titled by Cruikshank “Shake- 
speare’s Cliff from Dover”. This view is completely different from that the artist drew for “My 
Sketch Book”; a personification of Britannia holding a pair of scales over the British Lion couchant; 


a tracing titled “Eton”; two drawings of a mother reading to her young daughter who stands at 
her knee; and a watercolor of a young boy placing alms into the hat of an old man. 


209. SIR LIONEL FLAMSTEAD and other Sketches. A group of 4 sheets displaying 
about Five OriciInAL Pencit, WATERCOLOR AND Pen-AND-Ink Drawines by George 
Cruikshank, three sheets signed, two with initials. Sizes from 9 by 714, inches to 43% 
by 31% inches. 

A DESIRABLE GROUP including a pencil sketch later etched and entitled “Sir Lionel Flamstead and his 
Friends”. Accompanied by the reproduction; sketches apparently for “Frank Fairlegh” and a sketch 


apparently intended for “Mrs. Gore’s Inundation” entitled “If you Would Trust me to Bind it up”. 


Depicts Priscilla binding up the broken leg of the keeper’s favourite kid which had been injured 
by Crony. 
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210. SKETCHES BY GEORGE CRUIKSHANK. A group of 6 sheets displaying about 
NINETEEN OrIcINAL Pen-AND-INK and Prencit Drawincs, mostly heightened with 
Warercotor. Four signed, one with initials. Measures from 1214 by 9% to 4% by 7 
inches. 


AN EXTREMELY INTERESTING AND SPIRITED GROUP OF SKETCHES including characters, faces, a study of 
a London cabman of the early nineteenth century. Depicts the “cabby’, reins and whip in hand 
soliciting trade. Below this particular drawing, which incidentally is the only one on the page, is 
an exceedingly large and fine autograph signature of the artist, and the date “June 3rd, 1832”. Other 
interesting drawings include that of a young girl on trial for infanticide, with an explanatory note 
beneath in the handwriting of Cruikshank; which reads in part as follows: “A Young girl being 
tried at the Old Bailey .. . the one who ought to be tried [is] sitting in a gin shop opposite the 
court smoking his pipe & waiting to know the sentence & if guilty he is the one who ought to be 
hung”. Two pictures of the tippling pipe smoker appear on the sheet. A spiritualistic study 
appears below. 


Another drawing depicts an attractive young lady. 


211. SKETCHES. A group of 10 sheets displaying about Twenry-NINE ORIGINAL 
WateRcoLor Drawincs, PeN-AND-INK SKETCHES, and PENCIL SKETCHES, by George 
Cruikshank. 2 sheets signed “Geo. Cruikshank’, 3 signed with initials, and 4 unsigned. 
Various sizes. 


Pen-and-ink drawing, unsigned. An extremely interesting drawing. Depicts a venerable patriarch 
standing and reading from an open volume which rests upon his arm. 81% by 51% inches. 

Two watercolor drawings on one sheet, signed. Depicts two geese conversing together. The second 
drawing is of a man of Pickwickian proportions. 8 by 5 inches. 

Two pen-and-ink and watercolor sketches on one sheet, signed. The first sketch is a bust-length 
sketch of a boy weeping. The second is a bust-length sketch of a woman with the face turned toward 
the left. 734 by 4% inches. 


212. SONGHEADS and other DRAWINGS. Four OrtcrnaL PEN-AND-INK AND PENCIL 
Drawincs, all touched up with Warerco.or, three signed by George Cruikshank. 
Measures from 914 by 10% to 63/4, to 934 inches. 

A Fine croup. One illustration was made for a songhead. Beneath it Cruikshank has written “illus- 
tration to a popular song”. Another drawing was probably intended for a songhead. Depicts the 
interior of a room with a number of men singing. Cruikshank, by the following pencil note describes 


the subject “4A Chimpanzee walking in the grounds of the Zoological gardens with one of the 
keepers’. This last drawing is a very interesting piece. 
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LZ 213. SONGSTER’S MULTUM IN PARVO, THE; or New Pocket Companion for the 
LA, Lovers of Harmony. Engraved title-pages, and 24 plates, of which 18 are after George 
Cruikshank. Six vols. in 3, 24mo, full sprinkled calf, gilt backs, gilt border on sides, 

gilt edges, by BAYNTUN. London, circa 1823 


A FINE COPY OF A SCARCE PUBLICATION. With the leaves of index in each volume. With the leaf of 
contents, and the leaf of advertisement in vol. I only. 


214. SOUTHEY, ROBERT. Essays in Design, drawn and etched by William Hawkes 
Smith illustrative of the Poem of Thalaba the Destroyer. With 25 (should be 26) 
: plates. Oblong small folio, original boards, uncut; worn. In a large 4to, full red 
/Y _-straight-grain morocco case, gilt, lined with watered silk. Birmingham, 1818 


Cruikshank used this as a sketch book and it is embellished with about twelve sketches in pencil 
and in pen-and-ink. None are signed. 


215. SPONTANEOUS SKETCHES. A group of 33 pieces displaying about 80 PENCIL 
ND PeN-AND-INK Drawincs by George Cruikshank, with his signature on nine sheets. 
: / Vy Sizes from 9 by 71, inches to 3 by 434 inches. Inlaid and artistically bound into a large 


Ato, full crimson levant morocco volume, gilt; gilt edges, by RIVIERE. 


| 
: THIS VOLUME CONSTITUTES A PARTICULARLY CHARACTERISTIC AND DESIRABLE COLLECTION OF CRUIK- 
: SHANK’S DRAWINGS as the drawings all appear to have been done on the spur of the moment on any 
piece of paper the artist had at hand. 


The autograph material in Cruikshank’s hand is also of interest. One page displays sketches and 


2 


notes for “Windsor Castle”, another sketches for “Midsummer Night’s Dream.” Another page dis- 


plays a pen-and-ink profile of a self-portrait by Cruikshank. 


A collection such as this shows Cruikshank when fancy inspired him to put his thoughts down on 
paper and for that reason this particular volume is an exceptionally desirable piece. 


B2? 
216. SPONTANEOUS SKETCHES BY GEORGE CRUIKSHANK. A group of 13 
pieces displaying about THiIRTY ORIGINAL SKETCHES in PENCIL AND PEN-AND-INK, some 
touched up with WATERCOLOR, five signed, one with initials. Measures from 934 by 714 
inches to 1% by 15% inches. 


THIS INTERESTING GROUP contains sketches of a reclining child; a cock fight; profile portrait of a 
tough; bust drawing of a young girl in a peaked hat; drawing of the numeral 1,000,000 with a face 
in each digit; drawing entitled “The Sermon on the Mount”; drawing of a man rushing through a 
doorway; and other clever drawings and sketches. 
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217. [STARVING IRISH, THE and other subjects.| A group of 11 pieces displaying 
about THIRTY OriGINAL PeNn-AND-INK and Pencit Drawincs, mostly touched up with 
Wartercotor, by George Cruikshank, eight signed, two with initials. 

AN EXTREMELY FINE AND DESIRABLE GROUP including an original autograph draft and sketches con- 
taining stinging remarks relative to the Charity Ball given for the relief of the Irish. Cruikshank 
could not bear to have the king and his subjects dance while so many suffered the pangs of starvation. 
One drawing on this sheet depicts the king pirouetting on one toe; while the other drawing depicts 
a family group on a mound, dying of hunger; female tars dancing the hornpipe; sketches of various 
subjects including Androcles extracting a splinter from the lion’s paw; a sketch of a drunken husband 
returning to his waiting wife. He is vicious with drink and his disheveled appearance frightens the 


woman as he slumps against the doorway jambe; caricatures of faces; a man walking through a 
wood; and various interesting details. 


218. STOWE, HARRIET B. Uncle Tom’s Cabin; or, Negro Life in the Slave States 
of America. [Illustrated by George Cruikshank, and with a portrait. 12mo, full blue 
levant morocco, gilt, gilt top, uncut, with original paper wrappers from the parts bound 
in at end, by RIVIERE. London, 1852 


FIRST EDITION WITH THESE ILLUSTRATIONS. Bound from the thirteen original parts; the original front 
and back wrappers to each part is preserved at the end of the volume. 


219. [SWEET POLL OF PLYMOUTH.] Song, probably Sweet Poll of Plymouth, and 
other Drawings. THREE ORIGINAL PENCIL AND PEN-AND-INK DRAWINGS, all touched up 
with WATERCOLOR or sepia wash, two with George Cruikshank’s signature. Sizes from 
11 by 11 inches to 634 by 5 inches. 

One drawing on thin paper appears to be a scene from “Stanley Thorn” as it appears to depict Mrs. 
Stanley taking her son’s part and protecting him from the Alderman’s resentment. Another drawing 
is titled “Dressing for the Day” depicting a man dressing his dog with a conically-shaped hat. The 


third drawing was probably made for the popular song “Sweet Poll of Plymouth”. With light sketches 
in one margin. 
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A FINE GROUP 


220. TABLE-BOOK. A group of 4 leaves displaying about Twenty-Four ORIGINAL 

Pencit Drawincs for George Cruikshank’s “Table-Book” edited by Gilbert Abbott 

A’Beckett, London, 1845, three of which are signed. Measures from 834, by 67% to 394 

by 6% inches. 

AN ILLUSTRATIVE GROUP, comprising: 

1.A study of a stage bandit for “The Stage Assassin” written by A’Beckett for the above work, 
page 95. Cruikshank changed the figure slightly in the woodcut he made for the tale on page 98. 

2. The finished etching faces page 45 titled “The Folly of Crime”. There are many changes. The 
center drawing depicts a youth being tempted by the glitter of jewels held out to him just beyond 
the edge of a precipice. Other sketches further depict the folly of crime. 


+ / “3. Probably a study for a woodcut illustration for “The Stage Seaman” beginning on page 34. The 


3 6. 


drawing is that of two robbers, one pointing to something in the distance. Underneath Cruik- 
shank has written in pencil: 

“Ah! Yonder a nous! 

Ope I see a nabitation 

It's a nin— 

A nin—pooh! it’s a nut.” 


4. Depicts several faces, obviously studies in proportion. 


221. [TAVERN SCENE and other subjects.] A group of THREE ORIGINAL PEN-AND- 
Ink Drawincs touched up with WaTErcotor, by George Cruikshank, signed, two with 
initials. Framed together. 


THREE FINE ORIGINAL NARRATIVE SKETCHES depicting: 


1. A scene in a tavern. Two dandies are showering attentions upon two women while an old woman 
and a cat are drowsing by the fire. Another man is yawning and stretching. Other cats are getting 
into the food (as cats do). 3°4 by 614 inches. 


2. A gentlemen of fashion is stealing a kiss from a startled lady in spite of her chaperon. 3/4 by 
2% inches. 


3. A dealer in tapers and tallow. 444 by 3% inches. 


222. TEMPERANCE DRAWINGS. Two Ortcina Pencit Drawines by George Cruik- 
shank unsigned. 734 by 714, inches and 714 by 87 inches. 


A powerful delineation of the miseries of poverty probably induced by intemperance. Both drawings 
are of the same subject, though they differ somewhat in composition. Accompanied by the finished 
etching. 
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223. TOWN TALK; OR LIVING MANNERS. Vols. 1-v, July 27, 1811 to January l, 
1814. 24 colored plates by George Cruikshank and others; plates backed with linen, a 
few trimmed close, and a small repair in a plate. 5 vols., 8vo, full red levant morocco, 
gilt tops, by RIVIERE; one leaf of text very slightly defective. London, 1811-4: 
A RARE PERIODICAL. With the index in vols. I-IV, and with most of the advertisements. There 
is no title-leaf or index in volume V. No number was issued in February 1814, but a single and final 
part was issued dated March 1, 1814. With this number [not present in the above copy] was the 


title and index referred to above for the volume V. The 4-p. address is not present in the latter 
volume. The first number is headed “Second Edition.” 


224. [UNCLE TOM’S CABIN.]| Two OricinaL Pencit Drawines (one on tracing 
paper) by George Cruikshank, the first touched up with sepia wash, the second with 
watercolor, each signed. For: “Uncle Tom’s Cabin” by Harriet Beecher Stowe, London, 
1852. Measures 914 by 73% inches and 1434 by 934 inches. 

The first drawing, executed in neutral tones, is a study for the plate facing page 303 in the above 
work, titled “Tom Reading his Bible”. The tracing was made for the woodcut which appears in the 


above volume titled “The Friendly Arm” facing page 170 in the above volume. Depicts Phineas 
Fletcher pushing Tom Loker over a rock into an abyss below. 


There is also a sketch on this sheet for the work “Scraps and Sketches” where it is titled “Bothera- 
tion”. Depicts a hen flapping her wings in great distress as her chicks take to the water. The 
misguided fowl doesn’t know her chicks are goslings. Other sketches on this sheet. 


225. WATERCOLOR DRAWINGS. A group of 5 leaves displaying about TweNTy- 
Five OrIcINAL WATERCOLOR and PEN-AND-INK AND WATERCOLOR Drawincs, each leaf 
signed by George Cruikshank. Sizes from 12% by 10 to 51% by 4 inches. Mounted and 
bound into a full large 4to red levant morocco volume, gilt, by RooT. 


A VERY FINE GROUP OF WATERCOLOR DRAWINGS comprising : 

1. Portrait of a sailor. Coast and two ships in the background. 

2. Two drawings representing a group in a box at a theatre. One group registers mirth, the other 
sorrow as their tears gush. At the left of the upper box are the words “Laugh when you can”, at 
the left of the lower box “Jane Shore”. 

3. A group looking into a family album signed and dated “June 20ch, 1834.” 

4, Bust length portrait under which is lightly written “Baron Munchausen” not in Cruikshank’s 
autograph. 

5. This sheet displays a number of cleverly executed sketches that are typical of Cruikshank. Some of 
the titles include “A tale of horror” (depicting a fleeing frightened cat); “Valse a deux tongs” 
(a pair of dancing tongs) ; “Oh Yes” (a sleepy town crier) ; and “The rain (reign) of Terror” (a 
woman with bumbershoot turned inside out). 


[See illustration ] 
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226. WHAT PUT MY PIPE OUT. A group of 9 sheets of paper displaying about 
Trirty PEN-AND-INK AND PENCIL SKETCHES, by George Cruikshank, mostly touched 
up with WaTERCOLOR, six are signed, four with initials. Sizes from 9 by 7%% to 5 by 
31% inches. 

The drawings for “What Put My Pipe Out” were projected for the circular vignette on the engraved 
title-page for that work by George Cruikshank. It was reproduced in wood cut. Depicts a German 
merchant smoking a cigar on the deck of a boat with a monkey imitating him. From the Bruton 


collection. Another sheet depicts various drawings of the monkey, whole and in detail. Other sheets 
display heads, full figures, faces, etc. Some of Cruikshank’s notes are extremely interesting. 


DRAWINGS FOR “WHOM TO MARRY” 


227. WHOM TO MARRY AND HOW TO GET MARRIED. Two OricinaL PENCIL 
Drawincs by George Cruikshank one touched up with WaTercotor, both signed. For 
“Whom to Marry and How to Get Married: or, The Adventures of a Lady in Search 
of a Good Husband”. Edited by the Brothers Mayhew, London, n.d. [1848]. 

The finished watercolor drawing was made for the frontispiece of the above work. Represents a 
young lady with a basket of sewing upon her lap, seated in a chair. She is surrounded by a group 
of dogs in various dress, all paying her homage. A goldfish and a parrot are also among her 
admirers. Above the drawing Cruikshank has written “Original Sketch”. Beneath the drawing, 


also in pencil, Cruikshank has written “The Lady & her Pets in ‘Whom to Marry’.” In the volume 
the plate is entitled “The Young Maid and her Pets”. 6%4 by 4% inches. 


The sketch for the etching faces page 50 in the above work where it is entitled “Angling—Landing 
your Fish”. Depicts the mother aiding her daughter in capturing the “fish” she wants. 2% by 
414 inches. 


| See illustration | 


228. | WIGHT, JOHN.| Mornings at Bow Street. /llustrated by George Cruikshank. 
12mo, full red levant morocco, gilt fillet border on sides, gilt paneled back, gilt top, 
uncut, by RIVIERE; trace of a name removed from title-page. London, 1824 


First EDITION, First issue. FINE TALL copy. Accompanying the above is a sheet of paper with 
original pencil drawings: on the recto is the original drawing of the illustration of an elephant 
appearing at p. 104 of the above work, with signature “G. Ck.”; on the verso of the sheet are five 
other studies, two of which are for “More Mornings at Bow Street”. With the Gustavia A. Senff 
bookplate. 
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AN EXTREMELY RARE CRUIKSHANK ITEM 


229. WITS MAGAZINE AND ATTIC MISCELLANY. With 20 coLorep frontispieces 
and 20 title-pages with COLORED vignettes by George Cruikshank and Thomas Rowland- 
son; one Cruikshank plate is a facsimile by Pailthorpe. 2 vols., 12mo, bound up from 
the original 20 parts, full red levant morocco, with gilt frame-work panel on sides, gilt 
tops, uncut, by MoRRELL; blank inner corner of one title-page has been supplied. 

London: Thomas Tegg [1818] 


The work was originally issued in parts, but no copy of the work in parts is believed to be known. 
The text is practically the same as Tegg’s Prime Jest Book issued in 1812. The frontispiece to 
part 9 “The Vehicle” is a facsimile by Pailthorpe. 

A. M. Cohn in his Catalogue Raisonné states “The work complete is perhaps the rarest item in a 
Cruikshank collection. The Douglas-Widener copy, complete, uncut, bound in boards . . . perhaps 
the only perfect copy in existence”. 


With the Gustavia A. Senff bookplate. 


[See illustrations opposite and facing page 109] 
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ORIGINAL WOODBLOCKS 


230. WOODBLOCKS BY GEORGE CRUIKSHANK. A group of Five OricinaL Woop- 
BLOCKS, four displaying Cruikshank’s initials. Each individually framed and then 
framed and glazed together in an ornamental frame. 

EXTREMELY INTERESTING SPECIMENS OF WOODBLOCKS in a state ready for cutting. Described as 

follows: 

1. Depicts a dusky beauty of elephantine proportions seated at her tea-table. A smile reaching 
from ear to ear illuminates her dusky countenance as a lean and lanky young man kneels before 
her in admiration. The latter is as attenuated as his lady is plump. 2% by 2% inches. 

2, Three tailors busily cutting and pressing in their shop. 294 by 2% inches. 

3. A learned monkey is seated among numerous volumes perusing a document through his glasses. 
A drawing of a tall, very thin man on the side. 34% by 3% inches. 

4. A Scot and his wife are drowsily seated at a table while the taper is burning low and the cat nods. 
2%, by 2% inches. 

5. Commotion in a bed chamber. A frightened maid enters the chamber while an irate man with 
a long rod points to something over the door. 3% by 2%4 inches. 


The process of wood engraving is extremely interesting and Cruikshank was particularly adept at 
drawings for this type of engraving. 


[See illustration | 


231. WORSHIP OF BACCHUS, THE. OricinaL PEN-AND-INK SKETCH for “The Wor- 
ship of Bacchus”, signed “ Faint PENCIL SKETCH for the same subject, signed * Adver- 


tisement or admission ticket to view the painting “The Worship of Bacchus” * Portion 
of a manuscript draft regarding the foregoing painting. 2 pp., 4to. Together 4 pieces 
Sizes from 12 by 734 to 414 by 5% inches. 

“The Worship of Bacchus” was a famous temperance painting made by Cruikshank and which 
measured 13 ft. 4 inches by 7 ft. 8 inches. 


The picture represented a pedestal upon which are Bacchus, his companion Silenus, and a Bacchante 
exalting the essence of the grape. Multitudes surround them including publicans, drunkards, widows, 
and orphans. The above sketches are in a rough state. 
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ee 
232. YORKSHIREMAN, THE. Oricinat Penci Drawinc by George Cruikshank with 


his signature in ink for “The Yorkshireman. A Religious and Literary Journal by a 
Friend”, London, 1833-7. 9 by 51% inches. Matted. 


A finished pencil drawing for the frontispiece of volume I of the above work. The lettering is care- 
fully blocked in and the vignette depicts a sportsman, whip in hand, standing near a saddle which 
he evidently has just taken off his horse. The latter is scampering away. 


233. ZESTFUL SKETCHES. A group of 14 pieces, displaying about FIFTEEN ORIGINAL 
PENCIL and Pen-anp-INK SKETCHES, several touched up with WATERCOLOR, eight pieces 
signed by Cruikshank, five with initials. Sizes from 13 by 814 inches to 284 by 434 
inches. 


Includes a document signed by Cruikshank and several cleverly drawn spontaneous sketches as well 
as autograph notes and a self-portrait. 


[END OF SALE] 
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PARKE-BERNET GALLERIES + INC 
designs its catalogues and directs 
all details of illustration, text 
and typography 
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